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OR THE BENEFIT OF Mr. W. HARRISON. 
Under the immediate patronage of His Roval Highness 
the Prince of Wales, His R+ yal Highness the Duke of Edin- 
bursh. and His Royal Highness the Duke of Cambridge. Mr. 
W. Harrison, whose nime has so long been intvmately and 
poron ably associxted with English Opera, being at present 
afi'cted by very serions illness, a number of his friends and 
ot ers, who wish to mark their sense of his artistic merits, and 
of his praiseworthy attemp’s (extending over many years’ to 
foand a National Opera in Engl«nd, have formed themselves 
intoa C mmittee, with a view to organise an OPERATIC AND 
DxAMATIC P*¥RFORMANCE for his BENEFIT. They are 
the more boldened in appealing fer public —_e and 
atronage. by having toannounc? that Mr. Harrison has totally 
Inpoveri-hed i imself by those very efforts to establish a National 
Bnilish ra. The benefit will take place on MONDAY, 
eth JULY, 1868, at COVENT GARDEN THEATRE, which 
bas been most kindly plared at the disposal «f the Committee 
for the purpose. ull particulars of the Benefit Perf rmance 
will be shortly announced. The Committee at present con 
sits of—The Righ: Hon. the Earl Vane. R. Ansdell, ¥*q., A.R.A., 
Rignor Luigi Arditi, M. W. Balfe, Esq., Jules Benedict. Eaq., 
Professor Sterndale Bennett, A. H. Barford, Esq., B.A., Dion 
Boucicault, Exq., Shirley Brooks, Esq., William Brongh, Esq., 
J. B. Buckstone, Eeq., 8. Cartwright, Esq, F. Clay, Fsq, 
f. B. Chatterton, Esq., R. Dunn, Esq., Sutherland Edwards, 
Bq, Charles Fechter, E-q., Sit W. Ferguson, Bart.. W. P. 
Frith, Fsq., R.A.. C. ©. Gruneisen, Esq., F.R.G.S, A. Halli- 
doy, Esq . Dr. Hawkes ey, J. Hay, Esy., 4. Harris, Fsq., George 
Rion y, Esq., W. S. Johneon, Esq , Clone] Brownlow Knox, 
¥.P., Mark Lemon, E-q., J. M. Levy, . Wenry Leslie, Exq., F. 
Laiger, Esq , Colonel A. Meyrick, C. Millward, Esqy., G. A. Mac- 
forren. Eeq., J. Mitchell, _ ? Maurigy, Fsq., J. R. Plarche, 
Eq. Jobn Perry, Esq., W. fearn, E 4 German Reed, Fsq., 
Sim: Reeves, Esq., EK. A. Sothern, Esq , Charles Santley, 
Tom Taylor, Ksq., J. L. Toole, Esq., A. Wigan, Fsq., B. 
Webster. Esq., A. F. Westmacott, . MA, Ellis Williams, 
Im. Mesars. Contts & Co., have kindly consented to receive 
miscriptions. Communications to be addreased to the Com- 
mittee, at the Royal Gallery of Illustration, 14, Regent-street 
(kind'y placed at their disposal by German Reed, Esq.) 


OYAL ACADEMY of MUSIC.—In conse- 

» quence of the sudden withdrawal of all pecuniary aid 
from Her Majestv’s Government, it has been resulved by the 
Special Committee appointed at a General Meeting of the 
directors, subscribers, and professors of the ins'itntion, on 
the {nd of May, to make an coy to the general public, with 
aview to raise an adequate fund for the future provision of 
the institution. A SPECIAL SUBSCRIPTION LI*T has there- 
fore been opened at the LONDON AND COUNTY BANK, 
Han ver-sjuare; and the names of those who are willing to 
become con ributors, either as annual sub<cribers or as donors, 
will be received and duly acknowledged by the Members of the 
Committee, as well as by the Secretary ; by whom also copies of 
the Special Report, issued by the Committee, will be forwarded 


on application. 
By order, Cc. A. BARRY, 
Secretary to the Special Committee. 
Royal Academy of Music, Tenterden-strect, Hanover-square. 











QT. GEORGE'S HALL.—The LONDON 
\) ACADEMY of MUSIC’) ANNUAL CONCERT. The 
Annnal Morning C ncert by the Associates and Professional 
Students will take place under the direction of Professor 
WYLDE, Mus Doc , on SATURDAY Morning, July 18 at Two 
Oclock. Pianists, Miss Kate Roberts (Associate), Miss Chrissie 
Baker (Associate), Miss Wheeler, Miss Gray, Miss Rose Royle, 
Lacy McManns, Miss Vargas, Miss Hutchinson, and Mr. 
Berth; Violinists, Mr. Saundera and Mr. Ellis Roberts, jun. ; 
icloncellist, Maste- Saunders ; Vocalists, Miss Fanny Holland 
(Associate), Miss Dové Dolby ( Associate), Miss Abbot (Associate), 
the Misses Merrvweather. Miss Walker, M ss Robinson, Miss 
Jones, Miss Thorne; Mr Pellisier (Associate), Mr. Wataon and 
= Advlnan, N 8.—The public and the amateur students are 
eee to attend and remark the progress of the -tudents.— 
icketa, 58., 28. 6d. Admission, 18., to be had at the office, 4, 
laugham-piace, Regent-street North’ 
G. R. WILK'NSON, Sec. 


Me LANSDOWNE COTTELL’S THIRD and 
red Lat MORNING CONCERT, for the Introinction of his 
the ne and Piano Pupils, will take place on WEDNESDAY, 

22nd of JULY, at the STORE STREET HALL, on which 
ee he will be assisted by Twenty of his Pupils and or 
yr and several eminent artists of the season. Con- 

or, Herr Lehmever. For further 
“Atsdowne Cottell, Norfolk House, Ni 








ticulars apply to Mr. 
‘olk-road, Aa. thod 


(} LASGOW SATURDAY EVENING CON- 
} CERTS.—Mr. James Airlie, Secret ry, is at present in 
own fora fw days, and may be communicated with at Angus’ 
Hotel, 23, New Bridge street, Blackfriars. 

ees 


ME J. AUGUSTUS HUGHES (Soprano). 


Lessors tx Vorcr Propucrion asp Vocatisation, 
according to the Italian Method. 
TEACHER also OF THE PianovoRTs. 


Mres—2i, Harrington-street, Moruington-crescent, N.W. 


M ISS BERRY-GREENING begs to announcer 
that she is pow in T. wn for the Season, and that she hae 
her Private Lessons and Classes as usual. Miss Berry- 
My "ft Matinee will be held, under distineuixhed patronag:, 
Country pen “dane be og > on ae shoul Le 
lessons, &c., 
Wijresed care of Messrs. Chappell, 0, New Boud-street, W. 




















M DME. TALBOT-CHERER requests all Letters 
| to be add: essed to her new residence, 25, YORK-STREST, 
PoRTMAN-SQUARB. 


N DME. ELWONOD ANDREA (Contralto) begs 

to »nnounce that she has Removed to 31, Broxprssurr- 
yittas, Kirsuryx, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to he addressed. 


\ R. H. V. LEWIS (R. A. M.), Solo Pianist 
; and Accompanist, is open to an Engagement Provincial 
Tour) in August or September.—Address, 107, Clarendon-road, 
Kensinzton park. 


R. JOHN GILL is continually adding to 

his repertoire of serio-comic Songs. He also undertakes 

the general arrangement and pianoforte ———. of con- 

certs, private orerettas, burlesques, &c, Address Mr. John 
Gill, 3, Bond-street, Claremont-square. 


Me. JOHN RHODES gives Lessons as usual 
\ in town on Saturdays: Pianwforte, Singing aud Harmony. 
Address, Mr. Jonn Ruopgs, Crorvor, 8. 


(. AGENT.—Mr. JOHN BLAGROVE, 
) late Manager «f the St George's Hall, is at liberty to 
make arrangements for Concert Parties. Entertainments, &c., in 
London and in the provinces.—32, Langham-street, Portland- 
place, W. 


VV ANTED to Purchase a first-class Music and 
Pianoforte Business; the South or South west of Eng- 


land preferred. Address, stating price and particulars, W. H., 
Mr. Dale's, Darlington street, Wolverhampton. 


LA FORZA DEL DESTINO. 


OPERA IN FOUR ACTS, 
BY 
VERDI. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 208. 
Separate Numbers. 


























ACT 1. 8. d. 
No. 1. Romanza, “ Me pellegrina ed orfana”.......... 8 8 0 
S, Dele: on penne nh095008 2? cane epeaiuine int-dec ene WOU 
2. Scena ec Duetto, ‘‘Ah per sempre o mio bell’- 
ANGMO™.. 00 re ccccecccccecccccccsccct Mae FO 
ACT 2, 
8. Coro Ballabile, ‘‘ Hola! hola! hola!’..........+5 2 6 
4. Canzone, ‘‘ Al suon del tamburro” ............++ 
M-S. and Chorus 5 0 
Gi DI OS 65 oc ccctdeiscieccvcsccnaccccswnee oS 
ES ea ST 
6. Coro e Preghiero, ‘‘ Padre eterno signor” ......8. 4 0 
6. Ballata, ‘ pereda son ricco d’onore”......Br. 3 0 
$ Se sige ogee ape ies one . : 
A bs re, pletosa ve _ aeTETE TTT et 
7. Ditto banc cbbhcadtaids ee. 40 
8. Scena e Duetto, “Pid tranquilla l’alma sento” 
S.andB. 5 0 
ACT 3, 
9. Romanza, ‘‘Oh tu che in seno agli angeli” ....T. 
D. TRAD .ncccccecccces ia (00 0b <h.00.b0P40es tak Mae 
9. Ditto ° .. Br. 


10. Scenae Duettino, ‘ Solennein quest’ora” ..T. & Br. 
11. Aria, “‘ Urna fatale del mio destino” ........ Br. 
12. Coro e Strofe, *‘ Venite all’ indovina” ......M-S. 
ee eee nn eo ee | 
BE BOD. GB 60.0000:00 0 b0.0s00 cnitsien ee00 00sdaae 
13. Arietta, “* A buon mercatochi vuol comprare”... T. 

WN: chino icnvine cnn 00500040800 bbaniee pe 
14. Coro, ‘‘ Pane, gy beng 2s eeicenete.en.eeep.ee 
15. Coro, Tarantella, ‘‘ Nella guerra e la folita”...... 
16. Aria Buffa, “Toh! toh! pean S a +» 


pI Ee ow Frege 
17. Ratap!an, “‘ Rataplan della gloria’’.............. 
M-8. with Chorus 

BV. DRI, BOD oocccc cn cecccccccces soccenes ogee M-3. 
18. Duetto, “Sleale! il segreto fu dunque —_ 
19. Scena ed Aria, ‘‘ Miserere di me pieta signore” . . 8, 
1D. DEGGO oc cccecs co ceccce cece eccce ce ccce cece Matte 


Phe COO Woocono COCO KO COm MOH 
ecco ooo eoaacoooosoosocoo 


ACT 4. 
= sca Bem, “Che? siete all’ osteria?” ........Br. 
21. Scena e Duetto, “Del mondo i disinganni”...... 


Br, and B. 
22, Scena e Duetto, ‘Se caddi un Sarno, eanine’ 


. and 
23. Melodia, “ Pace, pace, mio Dio!”..........+...8 
23. Ditto .... 5 saeanden as ence eet 


Loxpox: ORAMER & CO. LIMITED, 


oor CO OO 
eooo co co 


serene ene eeee 














NOW READY, 
PRICE ONE SHILLING, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS. 


No. L, 


“LURLINE,” 


COMPOSED BY 


W. VINCENT WALLACE. 


—— 


Beautifully Printed on Toned Paper. 


Lonpon: 


CRAMER AND CO. LIMITED, 


201, REGENT STREET, W. 





FADED LEAVES. 


New Ballad. Adapted 
from a melody of Paul H-nien's by WILLIAM U 


LEVEY, English words by L. H. F. DU TERREAUX, sung 


with immense success by MISS SOPHIA VINT 
Crystal Palace Concerts. , taietines 


Cramer & Co. Limited, 201, Regent-street, W. 





(p02 BLESS OUR SAILOR PRINCE. Sung 


with startling effect by Mr W. H. Cummings, at the 


Crystal Palace Féte, July 4. 88. To be had everywh re. 


MMENSELY POPULAR SONGS. 
No, 1. God bless our Sailor Prince. Stephen Glover. 8s. 
No, 2. The Bridge. Miss M. Lindsay. 8a. 

No, 3. The Wishing Cap. W. T. Wrighton. 3a. 

No. 4. Happy be thy Dreams. J. R. Tho 

No, 5. Oh! Spare my Flower. 

No. 6. Far Away. 

No. 7. 1 bnilt a Bridge of Fancies. Anne Fricker. 3s. 

No. 8. God Bless the Prince of Wales. B. Richards, 86. 

All at half-price, with an extra stamp for postage. 

London; Kosrat Cocks & Co., New Burlington street. To be 


had every where. 





the 
Trinity Church,) Glasgow. 


FOR CONCERI PURPOSES, 
HE OVERTURES TO *“OBERON” and 
“DER FREISCHUTZ " arranged from the Full Score for 
Organ with Pedal Obbligato by A. L. Peace, (Organist of 
ice 26. each, nett. 


Messrs. R. Cocks & Co., New Burlington-street, London, 





Now ready, price 4s, cloth, red edges. 


T= PSALTER AND CANTICLES as pointed 


for use in Chester Cathedral. 
Chester : Phillipson and Golder. 





No. 2. “* Wherr’er 
Ottilia.” 
Published by Novello, Ewer, & Cu., 1, Berners Street, W., and 
35, Poultry, E C., London. 


S* SWEDISH SONGS, translated and arranged 


by Laytawp Lricn. No, 1, ‘When in the Woods,” 
1 go.” No. 8. **To Matilda.” No, 4, ‘To 
No. 5. “To the absent.” No. 6. “The Fugitive.” 





Now Ready, Price 3s. Feap. 8vo., cloth. 


Cc Cc E HOMIWN EB S&S, 
By an OXFORD DON. 





Avaws & Fraarcts, 69, Fleet-street, F.C. 








R. STOLBERG’S VOICE LOZENGE. — 
Yor invigorating and enrihing the voive, and remo: ing 


affections of the throat, has maintained its high chavacter for @ 
quarter of a century, and the flattering 

from Grisi, Persiaui Lablache, and many of the Cray oud 
a“ , 

og BP oer be without this invaluable Lovenge 
To he obtained of al) Wholesale aud Ketail Chemists 
United K ingdum. 


testiinenials received 
establish its great virtues. No Voculist or 


io be 
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PRICE SIXPENCE 


Post free for SEVEN Stamps. 


——— 


OCAL GEMS. 


EACH NUMBER 





No. 1.—15 ENGLISH SONGS. 


The Parting. 

Alice Gray. 

Rock'd in the Cradle of the 
Deep. | 

The Anchor's weighed. 

The Thorn. 

I'd be a Butterfly 

Where the Bee sucks. 


No. 2.—15 CHRISTY 
When Johnny comes marching 
home again, 


The Mocking Bird. 

Beautiful Dreamer. 

’ Tis but a little faded Flower. 
Watching for Pa. 

Come home, Father! 


Mill May. 
Beautiful Isle of the Sea. 
No. 3.—SI 
Evening Bells. 
I know a Bank. 


As it fell upon a Day. 
The Exile of Erin. 


No. 4.—12 SONGS BY 


Annie, dear, good bye. 

The convent cell, 

Sweet t — hear my prayer. 
Mary, don’t forget me 

w i n Morning's light is break- 


Boukle Kate, 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, 
Hymn of Eve. 

Davia Singing before Saul. 
Author of Good. 
Gratitude, 

Bethlehem. 

Lamb of the Father. 


No. 6.—12 OLI) ENGLISH SONGS. 


When forced from dear Hebe. 
Pray, Goody. 
Water parted from the Sea, 


Is there a heart that never 


loved. 
The Vicar of Bray. 


Ob say not woman's heart is| Ere around the huge oak, 


bought. 


No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are My life is but a summer day. 


closing. 
Hark | the lark. 
Thine is my heart. 
Weep not for friends departed. 
Who is Sylvia? 
Ave Maria, 


No. 8.—15 CHRISTY 


Come where my love lies dream- 


at 
Hard Times, come again no | 


more. 
Annie Lisle 
Footsteps on the Stairs, 
Nelly was a Lady. 
— Star. 

e. 


No. 9.—12 OPERA SONGS. 
1 ~~ Gipsy’ * Home—“‘ Jessy | In that Devotion—‘“ Matilda.” 


only a Rihbon—“ The Sleep- | 
ing Queen ” 


Gone ts the Calmness from my to Conquer. 


heart—‘* Matilda.” 


Keep thy Heart for me—“ Rose; “‘ Punchinello.” 

of Castille.” | I've Watched him—* Hel- 
He'll miss me—* ‘She Stoops | woe - 

to Conquer "” When the Elves at Dawn do 
For Her Sweet Sako—*'The | pass—*‘ Amber Witch.” 


Bride of Sung.” 


No, 10,—HAYDN’S CA NZONETS—Isr. Ser. 


The Mermaid’s Song. 

Recollection. 

My Mother bids me 
Mair. 


No, 11.—HAYDN'S CANZONETS—2np. Ser. 


Sailor's Song. 
The Wanderer, 
Sympathy. 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. 


ry June. be 
choose to be a Daisy. 
My hat] turns with Fond- 


On, thik hot Love is light as) Standup for Uncle Sam, my | J. 


tte Das Little One that died. 


Uncle thet pam ' 





| Banks of Allan Water. 


nd my 


The Ploughboy. 

Be mine, dear Maid. 
Welcome me home. 
Cherry ripe ! 

Long, long ago! 

Isle of Beauty. 

Beneath the Willow Tree. 


MINSTRELS’ SONGS. 
Hark ! I hear an Angel sing. 
I’m lonely since my Brother 

died. 

| Tramp, tramp. 
Nelly Ray. 
Rock me to sleep, Mother. 
Song of the Sea-shell. 

| Wait for the Waggon. 


X DUETS. 
Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 
BALFE & WALLACE. 
Alice. 


The rose that opes at morn. 

A lowly youth. 

The dawn is breaking o’er us. 

Come, smile again. 

Norah, Darling ! don’t believe 
them. 


| Ev’ry Day will I give thanks. 
| Ere Infaucy’s Bud. 

| The World of Changes. 

| O Lord, we trust in Thee. 

| Light and Life dejected 
| guish. 


There the silver'd waters roam. 
In Infancy. 
love is yonder 


Just like 

rose. 
There was a jolly Miller. 
Love is but ao April day. 


"Tis sweet to th'nk. 
Dear mother, do not chide me. 
é yy lam. 


| Stovt sthe moon vee 


MINSTRELS’ SONGS. 


Gentle Annie. 
Gone are the Days. 


Lottie in the sane. 
Bing de 
Forget and give, 


Maggie by my side. 
Good News from Home. 
The Sunny Side the Way. 


Maid of the Silv’ ry Mail— 
“The River Sprite. 
My Bud of May—“ She Stoops 


Cong 
Coo | says the Gentle Dove— 











THE ORCHESTRA. 


O breathe not his name. | 
Believe me, if all those endear- 
5 young charms. 

ve’s young dream. 
Go where glory waits thee. 
The barp that once through | 
Tara's halls. 
Rich and rare were the gems 
she wore. 





O give thanks. 
Hast bar cheered the broken- 


hea 
Nearer home. 


Tom Bowling. 

While the lads of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman, 

Ned that died at sea. 


CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


No. 14.—6 SACRED DUETS. 


No. 15.—12 SONGS BY DIBDIN. 





Poor Jack. 


I’m afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave, 
Pretty Dove. 

Woodman, spare that Tree ! 
Why chime t! 
The Ivy Green. 


Little Nell. 

Estelle. 

Are you coming, bonnie Annie? 
Come out with me. 

They have er you toanother. | 
Blue eyed Nell 

I can know thee no more. 


NO. 18.—5 SON 


Angels, my Loved One, will 

rock me to sleep. 

The old Pine Woods, 

Louisiana Bell; 

What is Home without a 
Mother? 

Lucy Lee. 

Gentle Nettie Moore. 

De ole Kitchen. 


No. 20.—SIXTEEN 


The Campbells are comin’ 

O Nancy, wilt thou gang wi’ me? 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 

O my love is likea red, red rose. 
Comin’ thro’ the rye. 

John Anderson, my Jo. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


e Bells so merrily? | The young Savoyard. 


NO. 17.—12 BALLADS BY LINLEY. 


| Gra 


|W Whit and I'l come to you 


Home, sweet Home. = me discourse. 
Should he upbraid. The Pilgrim of Lote. 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Lonpon : CRAMER & CO. LIMITED, 
201, Recent Street, W.; 


SIMPKIN, MARSHALL & CO, 


The meeting of the waters. 

Lesbia has a beaming eye. 

| The last rose of summer. 

The = 1 boy. ‘ling. 

The valley lay sm 

Erin! the tear and the smile. 

By that lake. 

Has sorrow thy young days 
faded. 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. , 


The last shilling. 

The Sailor’s journal. 

Tom Tackle, 

The constant Sailor. 
Loveiy Nan. 

The Greenwich pensioner. 


Poor Rosalie. 
The Emigrant’ 's Farewell. 
as = S sing you a Song of the 


Thea ald Sexton. 


=. mat ¢ comes like some 


t Dre 
why 4 40 I love we theo yet? 
—_ parting. 


GS BY BISHOP. 


a the Willow she’s sleep- 


ng 
Sweet Love, forget me not. 
Old Boo Ridley. 
The Song of the Rose. 
Kingdom coming. 
Why am I 80 happy. 
Ridin’ in a Railway Keer. 
Keemo Kimo. 


SCOTTISH SONGS. 
Ye banks and braes o’ bonnie 
Doon, 
Duncan Gray. 
O Charlie is my darling. 
— lad my 


Green grow the rushes, O | 
Auld Robin Gray. 
Roslin Castle. 








BY 


CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BEST COMPOSERS. 


THE 








ion.) 
ules Benedict’s Rose Leaves V beautifully illus- 
Des uy Hall, 
Far from this throbbing Boeem. jan BE OA gu a. 4 
Fidelity. Kuhe's Gems from Ii mn Operas, Paris 1, 3 ‘and'3 now 
ae . each 3 6 
Kuhe. Chimes 40 
Brinley Richards. By the Sad ‘Sea ‘Waves, ‘Fantasia ‘on 
She never Told her Love. Se eaeeee Saad Som, Saeees amt se 
Why Asks my Fair One? Alfred Devaux. ‘The iclodios of Scotland " New dition 
Content, in Six Books, Arranged in one ae 8s 
J. G, Calloot, ‘St. Cecilia, Books 1, % 8 Consisting of 
Sacred M: and Modern, each 40 
Ah, never deem my Love cam aT Book 1, 2,3, duet ...... 6 0 
J.G. ‘Calloott. March of the Men of Harlock. pean, 
Joanals Leo. tion... 406 
| Old Jeas, J. G. Callcott. Home, sweet Home ‘Transcription 40 
. Harmston. Zephyr. An elegant Maece ‘tor 
Julietta Bell. a "To #0 
Winn rors Sung ‘Secs oe 
ohn wa 
the Grave, Cuaman & Co, Limited, 201, Regent-street, W 


Jules Benedict’s Grand Concerto for Mi oy - eee 

by permission to the Empress of the soocee 106 
Andante from above, published hg ar 
Rondo from above, published separately coscccecce © @ 


(No, 251, July 18, °68, 


NEW SACRED SONG BY SIG. LABLACHE. 


THE BIRTH OF THE FLOWER, 


WRITTEN BY 


L. H. F. DU TERREAUX. 

















COMPOSED BY 


F, LABLACHE. 


PRICE THREE SHILLINGS. 


Lonpon : 


CRAMER & CO. LIMITED, 
2U1, Recent Sraeer, W. 





With beautiful Portrait of H.R.H. the Princess 
of Wales. 


ERIN'S HOPE 
WALTZES. 


BY 


W. C. LEVEY. 


Price 4s. 


LONDON: 
CRAMER & CO. LIMITED, 
201, Recent Srazet, W. 


SONGS BY GUGLIELMO. 


s 4 
Tae Roses, written by L., H. F. du Terreaux 3 0 


Taz Trvz. Duet for Soprano and Contralto. 

Words by Henry Ffrench....... mae © 3 

COMPOSED BY P. D. GUGLIELMO. 

“The words of ‘The Roses’ are very pretty, and after the 
manner of Herrick. The — ~ uite up to ate powee of the 
4 ions of Signor ich are well known ‘The 

fallen aly = to wan widow making great 
demands upon the singer.’ —. 
Cuamzn & Co., Westmoreland-street, Dublin. 











CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE. 











6 a. 
Le Sommeil des Fées .. Giativezs need’ O'S 
Jupiter. Marche de Concer. coancee Ce 
Pleasant Dreams !.......scesseecseeereeeerces 8 O 
Tornado Galop... souresce er vesvecvecenese 30 
Ceamen & Co, Limited, 201, Regent-strest, W. 
With elegant Title-page in colours, 


PAUL HENRION’S EXQUISITE BALLAD, 


CAPTIVITY. 
(QUE JE VUUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 3s. 
~ A ted ty. ”"—Newcastle Weekly Chronicle. 
“ Beautiful and simple.”"—Edinburgh Ladies’ Own Journal, 
* Gharmsing.“—Corh Southern Reporter. 


“Deserving of the highest meed of praise.” — Fleetwood 


gy OM Limited, 201, Regent-street, W. 


— 





SUNG BY MRS. HOWARD PAUL. 
KING CASH. 
A stirring effective in the aspect of 
society tuneful 
wens by Jy enthor “The ” e., &e. 
JUST 





Caaman & Co, Limited, 201, Regent-street, W. 
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UNSPOKEN. 





The garden grasses scarcely shook, 
So light the wind that went and came 
And fanned the roses into flame 

For that last walk we took, 


One flower, remember, dear; you crushed, 
While trifling in an absent mood, 

Its tender leaflets, till your hand 

Was crimson with their blood. 


Then from the bruiséd, broken stem 
So rich a perfume upward stole, 
That I, remember, jesting said 

You had released its soul. 


But in my Leart I said: “O friend, 
Your grace I never can implore, 
And yet I deem not my poor love 
Wasted for evermore: 


“Though bruised and broken at your feet, 
If but a day it chanee to make 
A little dearer for love’s sake, 
Or but a moment sweet !” 


Q. 





PROVINCIAL. 





There has been no change in the bills at the 
Manchester Theatres during the past week, 
although both announce the ‘last week but one” 
of “Foul Play” and “ Arrah na Pogue’’ resnec- 
tively. The oppressive heat has kept the attend- 
ance below the average.-——We are pleased to 
hear of the recovery of the talented manager of 
the Prince’s Theatre (Mr. Charles Calvert) from 
his severe illness. His numerous friends in Man- 
chester and elsewhere will be glad to know that 
as soon as he is sufficiently recovered to devote 
himself to managerial duties he will produce one 
of Shakespeare’s plays in the same complete style 
which characterized Mrs. Calvert’s revivals of the 
“Tempest,’’ ** Much Ado about Nothing,” &e., at the 
Prince’s Theatre —revivals unapproached since 
the celebrated ones at the Princess’s Theatre, 
London, under Charles Kean. 





The fourth annual festival of Parochial Choirs 
for the eastern parts of mid-Lincolnshire, was 
held in the parish church of Burgh-le-Marsh, on 
Thursday the 9th inst. There was a rehearsal in 
the afternoon at half-past three, and evening 
service at seven. The service was full choral, 
prayers being intoned by the Rev. J. Spanforth, 
the preces and responses being those used at 
Exeter. The sermon was preached by the Rev. 
H. W. Burrows, incumbent of Christ Church, St. 
Paneras, London, The various choirs numbered 
289 voices. Mr. Wakelin presided at the organ, 
and Mr. Day, of Spilsby, rendered the trumpet 
parts with great effect. The church was crowded 
With the élite of the district, many ladies and 
gentlemen being unable to gain admittance, 





The Blackpool Assembly Rooms were inaugu- 
tated by a ball on Friday the 10th inst., followed 
byagrand concert on Saturday the 11th. The 
large hall is a very fine room, capable of seating 
90 to 1,000 .persons, and is most admirably 
adapted for the purpose for which it is intended, 
viz. concerts, dramatic performances, entertain- 
ments and balls. The stage has a moveable 
proscenium with scenery and is fitted up with all 
nodern appliances. The smaller rooms and offices 
in connection are also most convenient and well- 
fitted, and altogether the inhabitants and visitors 
&t Blackpool may congratulate themselves on 
Possessing a very fine concert-room, and it now 
Temains to see if they will support it. It is the 
Property of a limited liability company, and the 
architects aro Messrs. Speakman & Charlesworth of 
Manchester, The ball on the 10th was attended by 
‘very select society and dancing was kept up with 
Steat spirit to the music of an excellent band led 
by Mr, L. Goodwin, The concert on the following 
tight was algo @ great success musically con- 


fact attributable to the intense heat which ha: 
prevailed here the last few weeks. A compac 
orchestra of twenty-five performers (many fron 
Mr. Hallé’s band in Manchester) conducted by) 
Mr. De Jong (the eminent flautist, who con 
tributed two solos) performed with great credi' 
the overtures to ‘‘ Figaro,” ‘La Dame Blanche,” Le 
Gazza Ladra,” and “ Fra Diavolo.’ The manne: 
in which they gave the Andante from the Scotcl 
Symphony (Mendelssohn), and Spohr’s Polacca in 
C, also deserves high compliments. Miss Helen: 
Walker was the vocalist and was much applauded 
in her songs——Promenade Concerts at reduce 
prices have been given every night this week, ane 
for the remainder of the season the directors 
have made engagements with very first-class 
artists, 





An examination concert by the pupils of the 
violin class of the Irish Academy of Music was 
held in the Antient Concert Rooms, Dublin, on 
Wednesday, the 8th inst., the junior vocal clas: 
rendering assistance. The most interesting fea- 
ture of the program was the performance of 
a suite of lessons from Spobr’s violin school. 
which gave a complete illustration of that cele- 
brated work. The lessons were played in class by 
all the pupils, in good tune, and all the bows 
moving up and down together with perfect pre- 
cision and smoothness had a very pleasing effect. 
and showed how careful was the training they 
had received from their instructor, Mr. R. M. 
Levey, whose long services in connection wit) 
music in the Irish metropolis are well known and 
appreciated by the Irish public. We believe thir 
is the first time that a complete illustration of 
this famous school for the violin has been given 
in these islands. The members of the junior 
vocal class were much applauded for their pro- 
ficiency. 








THE OPERA. 





The last week of Her Majesty’s subscriptior 
season, end the last weex but one at Covent 
Garden, exhibits opera in a very stale and placid 
form. ‘There has been no novelty during the 
week. At Covent Garden, Lucca is gone and 
Patti ill: they however managed to give “ L’ Afri- 
caine,” “Romeo,” “ Rigoletto,” and “Un Ballo” 
during the week. At Her Majesty’s—or to speak 
more correctly Drury Lane—*“ Il Trovatore,” ** Lu- 
cia,” ** Don Giovanni” have been the order; but 
for Saturday the production of ‘ Ii Flauto Magico’ 
is announced, according to precedent, which leaver 
the novelty as a tit-bit at the end of the season 
when everybody's appetite is jaded. 








CONCERTS. 





Mr. Mapleson’s benefit at the Crystal Palace on 
Wednesday embraced a very varied bill of entertain- 
ments—concert, opera, fireworks, and that yet 
greater curiosity, rain. It absolutely rained for an 
hour, and heavily, much to the subsequent com- 
fort of the visitors when the sky cleared and 
grateful nature sent up a sweet savour of thanks- 
giving. The concert at four o’clock was marked by 
the excellent singing of Malle. Nilsson, who was 
enthusiastically received, and who executed her part 
in the following program with her usual effect :— 


tee el OS POPE PETTY PLETE PPS Flotow 

Aria, * Qui sdegno” (Flauto Magico) ..........++ Mozart. 
Signor Foli. 

Duo, “ Quanto amore” (Elisir d’Amore) ....... + --Donizetti. 


Malle. Sinico and Signor Bossi. 
Grand Scena, “ Softly sighs” (Der Freischutz)....Weber. 
dile. Tietjens. 


Chorus, “ Va Pensiero” (Nabuceo)..............+. erdi. 

By the Chorus of Her Majesty’s Opera. 
eh OSTA once vc tice cc cccvccccccces Dibdin 

Mr. Santley. 
Barcarole, “ Veglia dal ciel su lor” (L’Etoile du 
WEED 5.80446 cans <ssnanntbaateasobinarhetawene Meyerbeer. 
Maile. Kellogg. 

Serenade, “Come e gentil” (Don Pasquale) ......Donizetti. 


Signor Bettini. 
Trio, ae Faccio un inc ” (Matrimonio Se- 
TO) wccvcceeeseeeseseeeeseeerssessessivesess 
oe les. Sinico, Kel one, and Mdme. Trebelli-Bettini, 
Aria, “ (1 Lombardi) - Verdi. 


Signor Mongini 





tidered, although the audience *was not ‘large, a 


mia Letizia” soeerectees 
: . 


“ Ernani Involami ” (Ernani)......,.,, Verdi. 
Malle, Christine Nilsson. 


= 


\ria, “ Sulla Poppa” (Prigioni di Edinburga) ...-Ricci. 
Signor Bossi. 
Sallata, ‘Quel’ uomo al fiero” (Fra Diavolo) ....Auber. 
Malle Sinico. 
tomanza, “ M’appari” (Marta) .........ceeeeeees Flotow. 
Signor Mongini, ’ 
(ria, “In questo Semplice” (Betley)............ Donizetti. 
Malle. Christine Nilsson. 
\ria, “ Quando le Sere” (Luisa Muller) ...-...... Verdi. 
Signor Ferensi. 


gn 
Jestetto, “Chi mi Frena” (Lucia di Lammer- 
nizetti. 


eURUUCUEUEEEE CC OOReeC ECC CeL CeCe reer er 


r Do 

Malle. Christine Nilsson, Signori Mongini, 
Fiorini, Bossi, &c. 

finale, “ O Signore” (I Lombardi) 

By the Chorus. 


An encore was given to the latter portion of the 
cavatina from ‘* Ernani,” another to Sig. Mongini's 
ir from ‘I Lombardi.” How grandly Malle. Tiet- 
jens declaimed Weber's scena, ** Softly sighs,” and 
1ow gracefully Miss Kellogg sang Meyerbeer’s bar- 
sarolle may be well imagined: the choruses, too, 
were unexceptionable. After the concert the great 
fountains were turned on; then followed the per- 
formance of the Beni-Zong-Zongs, and then a repre- 
sentation of Mozart’s ‘* Nozze di Figaro,” with the 
‘ollowing cast :—Malle. Tietjens, the Countess ; Miss 
Kellogg, Susanna; Mdme. Trebelli-Bettini, Cheru- 
vino; Mr. Santley, the Count; Signor Gassier, 
Figaro; Signor Foli, Bartolo; Mr. Lyall, Basilio. 
Che features of the performance were in all respects 
‘he same as those which marked the recent repre- 
sentation at Drury Lane. The Prince of Wales was 
present. 

A concert given last week by the Moray Minstrels 
on behalf of a musician incapacitated by paralysis 
from practising his profession, drew a large audience 
to the Queen’s Rooms, and reaped something substan- 
tial for the bénéjiciaire. The well-known effects of 
the Morays were given with customary éclat: thus 
Beale’s rare old madrigal, ‘Come let us join the 
roundelay,”” Winter’s part-song “Shall e’er my 
heart,” and the double chorus from ‘ Antigone,” 
‘‘ Fair Semele’s highborn son,” went with unsurpass- 
ible vigour and precision, as did also Gounod's 
** Gloria,” “ O Salutaris,” and “ Sanctus.” During 
the performance of the selection from the Mass, 
which was splendidly sung, the greater part of the 
audience reverently stood up. Mr. Hugh Brennan 
sang Schumann’s “ She of all that’s fair” with con- 
siderable taste and feeling, but somewhat marred 
the effect by a prodigious effort to produce a B flat 
at the end, a strain which was no less distressing to 
the audience than to the singer himself. We must 
not omit notice of the instrumental services rendered 
by Messrs. L. D’Egville, H. C. Enthoven and C. E. 
Sparrow, and Lord Gerald Fitzgerald. 

Miss Kathleen Ryan gave her first concert on 
Friday evening, 10th inst., at St. George’s Hall. 
[he vocalists were—Mademoiselle Clara Louise 
Kellogg, Mdlle. Sinico, Mdlle. Liebhart, Mdme, 
Florence Lancia, Miss Rose Hersee, Miss Shinkwin, 
Malle. Dorovani, and Mdme. Trebelli-Bettini; Sig. 
Gardoni, Signor Bettini, Herr Reichardt, Signor 
Foli, Mr. Santley, and Signor Mongini; some of the 
members of Mr. Henry Leslie's choir also attended. 
The instrumentalists--violin, Herr Ludwig Straus ; 
harp, Mr. Frederick Chatterton; pianoforte, Miss 
Kathleen Ryan; while Signors Arditi, Pilotti and 
Raimo, Messrs, Frank Mori, G. B. Allen, W. Carter, 
and M. Benedict, figured as ‘ conductors.” Making 
allowance for a little nervousness, Miss Ryan ac- 
quitted herself exceedingly well, playing in the 
course of the evening Handel's ‘‘ Harmonious Black- 
smith,” a transcription by Ascher, and with Herr 
Straus the Andante from Beethoven's Kreutzer 
Sonata; two other solos coming too late in the pro- 
gram for us to hear them. We may notice Miss 
Kellogg’s singing of Longfellow’s ‘‘ Beware,” Signor 
Mongini’s Barearolle from ‘* Masaniello,” Santley's 
“OQ ruddier than the cherry” and “ Stirrup Cup,” 
in response to an encore of the former; Signor Foli’s 
capital interpretation of ‘‘ Hearts of Oak,” and Herr 
Reichardt’s extraordinary delivery of ‘* Love me, 
Beloved.” Mdme. Trebelli-Bettini gave her air 
magnificently, and Herr Straus played his solo with 
the greatest feeling and expression. The concert 
was a very good one, though rather long, and the 
room was well occupied by an appreciative though 
not a crowded audience. We trust the young béné- 
ficiaire has a brilliant future before her, and believe 
she can assure it by a diligent prosecution of ber 





studies. 
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Herr and Mdme. Sauerbrey'’s Evening Concert 
took place at the Beethoven Rooms, recently. 
Mdme. Sauerbrey was very successful in her solos. 
and earned well-merited applause for Mercadante’: 
“Or Ia sull’onda,” Schubert's ‘‘ Das Fischer- 
miidchen,” and Mozart's ‘Voi che sapete” (en- 
cored). Herr Sauerbrey performed, with Signor 
Risegari, Beethoven's Sonata for Pianoforte and 
Violin, in E flat, Op. 12, and introduced a promising 
pupil, Miss Marian Rock, who played Weber's “ Il 
moto continuo” and a transcription by her master 
entitled ‘ Loreley”’ with clearness and expression. 
Mdlle. Liebhart, Mdlle. Clara Doria, Médlle. 
Sandrina, Miss Boutall, Mr. Vernon Rigby and 
Mr. Lewis Thomas contributed to render the con- 
cert a most enjoyable one. 

Mr. Charles Gardiner gave his annual concert on 
Wednesday afternoon last week, at the Hanover 
Square Rooms. The program combined the clas- 
sical and the popular elements. Mr. Gardiner 
played extracts from a pastoral concerto of Corelli, 
and joined M. Paque in Mendelssohn’s duet for 
pianoforte and violoncello, Op. 17. He also dis- 
played his skill in Chopin’s Rondo Duet for two 
pianofortes, with Mrs. Richard Blagrove; and in 
two songs of his own, an Andante Pastorale, “ Fair- 
lie Glen,” and Tarantelle, ‘ Zingarella.” In the 
vocal department Miss Anna Jewell, Mdlle. Valesca 
de Facius, Mdme. Osborne Williams, Messrs. W. H. 
Cummings and Wallworth, acquitted themselves 
well, and Mr. Richard Blagrove performed on the 
concertina the first movement from De Beriot's 
Concerto in G minor in a most artistic manner. 











THE THEATRES. 





The substitution of ‘La Belle Héléne” for “ La 
Grande Duchesse de Gérolstein” at the St. James's 
Theatre bas not been attended with success 
English audiences are familiar with the chief 
features of the plot through Mr. Burnand’s 
burleeque adaptation, and with the music through 
the music-halls, through street organs, and through 
various sets of quadriles and waltzes. There was 
not that eagerness to behold Mdlle. Schneider in 
the part of Helen as attended the promise of the 
Grande Duchesse. Lastly, the dialogue of tbe clas- 
sical extravaganza is inconvenientiy long—in fact. 
tedious. These reasons have all operated against 
the success of the opera in its French form, not- 
withstanding the tunefulness and spontaneity of 
sowe of the melodies, and the better nature of the 
subject as an extravagauza. The probable truth 
is that Londoners are weary to death of tbe clas 
sical burlerque. The German nonsense was new, 
the Greek fun is exploded: heuce the difference. 
As regards the acting, Mdlle. Schneider shows to 
better advantage than in the rile of the Grand 
Duchess. She is less outrée than as that im- 
possible Parisian cocolte, transplanted to ducal 
dignities. She is more piquante, not so vulgar, 
yet full of animation. M. Kavel plays Calchas 
wel], and sings in the same manner the little en 
trusted to him. M. Beekers is equally good as 
Agamemnon, and is equally neglected vocally. On 
the first night the Duke of Edinburgh was present. 
with the Duke of Cambridge the Comte de Paris. 
Prince Teck, and a score of foreign highnesses ; 
but the audience was terribly ennuyé. 

On Thursday the Haymarket ‘Theatre was filled 
by the friends of Mr. Buckstone, eager to offer 
him the compliment of their presence at his 
benefit. The bill was made up of Cibber’s comedy 
** She would and she would not,” and the farce ol 
* Pay to the Bearer a Kiss,” in which Mr. Frederick 
Buckstone, the manager's son, who made his 
début a year or two ago, came out in public a 
second time. The speech of Mr. Buckstone was 
made as usual on these occasions and received with 
great applause. We give the concluding portion : 


*I am now, ladies and gentlemen, in the sixteenth 
year of my management. With this evening I 
terminate a season of 554 nights, and when you 
consider the great competition everywhere, the 
numerous places of amusement always open, to 
say nothing of the many tropical woeks we have 
lately experienced, you will allow that such s 


long season brought successfully to a close is no 
small achievement. It is not possible, ladies and 
gentlemen, that I can continue many more 
seasons before you, but as I have not yet found 
iny decay in any of my faculties, and am still 
in good health and strength, it may be that my 
time for bidding you a final adieu will not be so 
very soon. Infact, I have only just begun to 
think of it, and that chiefly through finding my- 
self sometimes called ‘a veteran,” which desig- 
nation I have earned by having been more than 
forty years before the public—a few at the trans- 
pontine theatres and Drury Lane—about ten at 
the Adelphi, in the days of Frederick Yates and 
John Reeve, and the remaining thirty here at the 
Haymarket. Still I hope to have sufficient 
stamina remaining to do what has to be done here, 
and which I assure you is not a little, as during 
the vacation the house will undergo a thorough 
repair and renovation. A new proscenium has 
been designed and painted by Mr. Barnes, a new 
act drop will be supplied by Mr. Telbin, whilst 
the decorations will be carried out by the talented 
artists of this establishment. On Monday, October 
19th, the bouse will re-open with Miss Bateman 
in her world-renowned character of Leah, and dur- 
ing her engagement that lady will produce a new 
play, written expressly for her by Dr. Mosenthal, 
the author of ‘ Leah,” who, I am proud to 
announce, has intimated his determination to 
be present at the first representation. Mr. 
Buckstone will from time to time appear in 
new or revived comedies and furces, while 
his son will occasionally drop in, and from what 
you have seen to-night, I hope will soon be able 
to wear some of his father’s oldshoes. At Christ- 
mas Mr. Sothern will return, repeating the suc- 
cessful play of “‘A Hero of Romance,’ but only 
until a new production by Dr. Westland Marston 
can be ready for representation. I may also add 
that it will be his last engagement in England 
previous to hisdeparture for America. I am also 
happy to tell you that Mr. Robertson, the author 
of “ David Garrick’’ at this house, and of many 
talented comedies at other theatres, is engaged 
upon one performance here.” 








ENTERTAINMENTS. 





A new operetta by Dr. S. Austen Pearce, 
entitled “The Venta of San Juanilla,” was per- 
formed for the first time on Friday, July 10th, at 
the residence of Mr. Lee at West Hill, Putney 
Heath, and was highly appreciated and praised by 
the critical audience that assembled to judge of 
the dramatic power of this composer, whose 
works, as well as his pianoforte playing, are 
beginning to attract tne attention of the musical 
world. Since the production of a dramatic 
oratorio in three acts, for an eight-part chorus, 
which we had occasion to notice at some length, 
Dr. Pearce has written for the Saturday Concerts 
at the Crystal Palace a concert-overture in E 
winor, which the subscribers will remember was 
performed with wonderful precision, notwith- 
standing the novelties that were displayed in it. 
At the conclusion of the performance of “ The 
Venta of San Juanilla” the composer was loudly 
called for; and we hope that Dr. Pearce will, from 
this success, be induced to bring his works out in 
London, and not allow the public to remain 
ignorant of his powers at a time when accom- 
plished composers are scarce. The operetta was 
followed by Mr. J. Maddison’s farce ‘* Betsy Baker,” 
the principal part being sustained by Mr. Arthur 
C. Blunt. 








FRANCE. 


Paris, July 15th. 

I cannot help thinking that the comic man in 
the “ Abtme” has the best of: it. Indeed as far 
as Joey Ladle is concerned, I should not imagine 
that the piece has lost much by his conversion 
into the Sam of the Vaudeville version. Ben. 
Webster is of course a very talented and highly 








finished actor, but he has not got the delightful 
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humour of Parade. The latter's enlogiums of 
Sarah—bis “quelle femme! quel aplomb!” are 
cant words to be remembered. Next in order 
of excellence comes the doctor, Paques, which 
character is made wonderfully telling in the 
hands of Saint-Germain ; but a very different ren. 
dering of the character to Belmore’s. Have I not 
seen somewhere a question put touching the object 
of changing the names in the adaption of the piece? 
It speaks for itself. A name gives a good deal 
of colour to a drama or romance, and as the sound 
of names is very different to French and English 
ears, it becomes an absolute necessity to change 
them where it is desirable to preserve the original 
effect in aforeign tongue. Dickens’s names are 
especially suggestive, and justice can never be 
done to our great countryman in translations in 
this respect. What must they make here of 
Pecksniff, that to my ear sounds like cant and 
hypocrisy: of Sarey, which sounds like gin and 
water, to us they make Sara, which pronounce 
Sahrah, and you have before your fancy a grand 
Israelite such as Mosenthal depicted. Effect 
completely reversed! Plenty of examples of this 
are to be.found ; two will suffice. In the “ Biche ay 
Bois,” the ingenue named Giroflée (if I remember 
rightly) was played by the charming Silly! 
Another artist I have seen here who is scarcely 
less charming is called Billy! These are most 
likely assumed names, and here are as pretty. 
sounding as Nelly and Louie, and Jessie, and the 
rest of the gushing sponsorials which adorn your 
play-bills. Richenbach sounds more Swiss to 
French ears than Obenreizer probably. Then 
Sam is enabled to replace the pun open-razor with 
Riche-en-blague, which is received with approving 
roars. 

The new ballet which has been talked about 
at the Opéra has not yet made its appearance. 
Great expectations are entertained about it. 

I have just heard of the death of M. Paulin 
Limayrac, formerly Redacteur en chef of the 
Constitutionnel. M. Limayrac was 61 years of age, 
and it is barely three months since he was nomi- 
nated as Préfet du Lot. 

The Opéra Comique will lose one of its most 
brilliant members; Marie Raze having reached 
the end of her engagement does not renew it, but 
goes in for hard study under M. Francois Wartel. 
The latter professes himself very sanguine of pre- 
senting the world of art with a star of the first 
magnitude in the course of a few months. Many 
a man in Paris will envy Monsieur Wartel. 

The continued excessive heat makes its mark 
upon the theatrical statistics. The total receipts 
for June show a fall of 259,700 francs on May. 

An oft-told tale is going the rounds here dressed 
up in an attractive form. Last Thursday after- 
n: On a man presented himself in hot baste at the 
private residence of Monsieur E. Thierry (the 
director of the Frangais) and demanded the state 
clothes of M. Thierry, saying that he had been 
sent for by the Minister at once. The man's 
story was plausible, and his manner carried 
conviction with it; so Mdme. Thierry collected 
her husband's Sunday suit, adding an additional 
coat that he might choose, and gave the man tbe 
parcel: total value 600 francs! M. Thierry's 
delight on returning home at night suggests s 
mental picture extremely diverting. 

The Epoque has been publishing some very 
curious details respecting the salaries of artists of 
to-day as compared with those of past times. 
Mdlle. Schneider will have at the Bouffes 9,000 
francs per month (£360); Virginie Dejazet, at 
the moment of her great success at the 
Royal, received 2,000 francs (£80) per month. 
When Melingue played the Bossu (‘ The Duke's 
Motto”) at the Porte St. Martin, he received 10 
per cent. of the gross receipts, and nade 60,000 
francs for a hundred representations, or in other 
words, £20 a night. Berton now receives 300 
francs (£12) a night, while the “ Abtme” runs! 
[he great Bouffé, the French Robson, received 
3,600 francs per annum, or £144! and never 











got more than 15,000 francs, or £000 s-yeet 
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While actors who can certainly not lay 
claim to the first rank on the French stage 
receive such extravagant salaries, Lassouch, 
to my mind one of the first low comedians 
of the day, receives only 8,000 francs (£320) per 
annum, or a third of Brasseur’s appointments, 
There does not appear to be any kind of rule for 
these matters. 

A friend tells me that he saw the Queen of 
Mobély on Monday night at the opera; and that 
her Majesty (who occupied the Fould Baignoire, 
No. 10) appeared greatly interested with “ Hercu- 
lanun.” The confession is humiliating, but I have 
pot @ notion who her Majesty is, or where her 
dominions may be. 

A word about the Lanterne. It is perhaps a 
little out of our way in these columns, but as it is 
in everybody’s mouth here it may not prove 
uninteresting to those of your readers who have 
French sympathies. Referring to the news that 
the whole suite of Prince Napoleon at Constanti- 
pople has been decorated by the Sultan, 
Rochefort says, “‘What all’ not one escaped 
the disaster? ’’ The Lanterne has been such an 
enormous success, that it has caused a whole 
avalanche of imitators to spring up. The 
Chondelle, the Eteignoir, the Mouchettes, &c., &c. 
Anti-Lanterne pamphlets appear in shoals, and 
gcandal is rife. Scandal and calumny are syno- 
nyms. Statements have been advanced which 
Rochefort denounces in his own peculiar style, 
and to what source he attributes these attacks 
may be derived from the following paragraph, 
which concludes the current number :— 

“Under Napoleon I. more frankness was used. 
Troublesome persons were incontinently arrested 
and shot. Now they have them calumniated by 
dark escrocs; this is at once less severe and more 
dirty; but it has been said by others before me, 
where there is no education there is no resource.” 





ITALY. 





Rome, July 8th. 

St. Peter’s was the scene of a curious ceremony 
on the occasion of the publication of the bull con- 
voking the Cicumenial Council for the 8th of 
December, 1869. This was accomplished to the 
sound of trumpets by a protonotary, who mounted 
& pulpit in the atrium, while the college of apostolic 
protonotaries sat on benches below. ‘The apostolic 
ushers afterwards posted two copies of the bull on 
the columns of the vestibule, and then proceeded 
to perform the same ceremony at St. Mary 
Maggiore, St. John Lateran, the Curia Innocenziana, 
and the palace of the Apostolic Chancery. The 
Pope intends to institute a great jubilee, or Anno 
Santo, for 1870, which will shortly be published 
with the same forms. After the promulgation of 
the Bull of Convocation the Pope. solemnized a 
pontifical high mass at the great altar of St. Peter's. 
The sanctuary was thronged with ecclesiastics, 
bishcp3, and every grade of prelate and priest, in all 
their varieties of vestment, while the Neapolitan 
princes, the foreign ambassadors, and the high 
Officers of the State and the army, displayed the 
same pomp in the galleries. The congregation was 
very large, and, for a wonder, included as many 
Romans as foreigners. After the last gospel the 
Bishop of Palestrini published a plenary indulgence 
for all present, which may explain the unusual 
attendance of Romans. The ceremony was followed 
by the presentation of the presbyterium, or alms of 
twenty-five pieces of gold of previous reigns, which 
Cardinal Mattei, dean of the Sacred College, handed 
to the Pope from the chapter of St. Peter “ pro 
Missa bene cantata.” 





NOTES BY THE WAY. 
ALFRED Dg Musser. 

It is well known how fond the French are of 
dramatic entertainments. A ball is ecarcely con- 
tidered full of attractions unless a stage be raised 
and professional or amateur actors be engaged to 
tive some proverbe, Mons, Belaunay and Mdlle. 








Favart have frequently given during the current 
season one of Alfred de Musset’s elegies, “ La 
Nuit d'Octobre.” It was greatly admired. They 
asked the manager’s leave to play on the stage 
that which they had recited with such applause 
in private houses. The elegy is autobiographical. 
The poet sobs his sorrows to the Muse one cheer- 
less October night as he sits all alone in his 
student’s room by an expiring fire. She appears 
such as ancient statues have made familiar to us. 
An animated dialogue takes place between them. 
She consoles him. It was feared by some persons 
that no audience would admit the medley of 
reality and fancy contained in the apparition of 
a Muse in a student’s chamber of the Latin 
Quarter. This apprehension had no ground of 
reason. The elegy is greatly applauded and 
attracts full houses even during this sultry 
weather. Delaunay “makes up” to resemble 
Alfred de Musset as nearly as possible. He 
carries imitation, too, so far as to adopt Alfred de 
Musset’s low monotonous tone and Janguid voice. 
What a strange history has his plays. Not one 
of them was written for the stage. Actors 
probably told him that he could not get the 
science of the stage. Mdme. Allan greatly 
admired his plays and resolved to bring one of 
them out on her benefit. She had greater liberty 
at St. Petersburg than she could have had in 
Paris. It was waimly received. When she 
quitted Russia she brought those plays with her; 
persuaded the manager of the French Comédie to 
allow her to put one of them on the stage. It 
was even more successful there than at St. 
Petersburg. By degrees all of his pieces were 
played. Now his dialogues find their place on 
the stage! This introduction of his plays to the 
theatre added considerable comfort to the poet’s 
last days. His publisher, although annually 
reaping some six or seven thousand dollars from 
his works, never allowed him above two hundred 
and fifty dollars a year. The stage gave him 
several thousand dollars a year, and was a 
treasury which advanced him money whenever he 
required it. 


Mopmg. Viarport's ‘‘ Oarx.” 


Mdme. Viardot’s last opera was recently per- 
formed at Baden to an audience of not more than 
thirty persons. These persons, however, were 
made up of Queens, Grand Duchesses, Princes, 
and Princesses; so that quantity was replaced by 
quality. The writer of the libretto played the 
principal character (non-singing.) Mdme. Viar- 
dot played the Prince lover, the prima donna was 
Malle. Bailliodz of Breslau, a pupil of the com- 
poser, and Mdme. Viardot’s daughters Claudie et 
Marianne, and her son Paul (buffo) played the 
other characters. M. Eckert, Kapellmeister of 
Stuttgart, presided at the piano, and M. Louis 
Viardot was the prompter. The opera, founded 
on the well-known fairy story, is characterised as 
euchanting, full of gracious melodies and fine 
harmony, perfectly written for the voice, as 
pleasant to sing as to hear, and is very novel, 
inasmuch as there is neither tenor, baritone, 
bass, nor male chorus. The female chorus is sung 
by eleven young ladies, all pupils of Mdme. 
Viardot, and the success of the work most com- 
plete. There are fifteen numbers, and among 
them are specially signalized, a grand duet, two 
charming romances—one with violin obligato—a 
drinking song, and some excellent choruses in 
four parts. Marked improvement was observable 
on the two previous operas of the fair composer, 
and it is hoped the theatre projected for Mdme. 
Viardot will soon be completed, so as to afford a 
wider scope for her talent. 


AvuzeEr’s JUVENILITY. 

M. Auber reminds one of those centenarians 
about whom people go into ecetasies if the vene- 
rable individuals in question walk to church and 
back. The smallest bit of melody that peeps 
forth is greeted with fits of surprise and delight: 
‘Just think! eighty-seven years old.” These 
eighty-seven years played a great part on the 








memorable evening of the 15th Feburary. How 
many times on that occasion were people able to 
tell M. Auber that he had never been younger. 
The clever old gentleman hasastock of ready-made 
answers for these compliments, which he knows 
are coming. You meet him inthe street. ‘ How 
fresh and well you are looking. Why you are not 
more than forty to-day.” ‘ No,” replies the mas- 
ter with asmile, ‘‘I have left the other forty-seven 
years at home.” Or the conversation runs thus: 
‘‘ What secret have you, maestro, for keeping 80 
young?” “I live with young people; mine is 
merely reflected youth,” is the answer. By this 
time M. Auber must have exhausted all his me- 
thods of begging pardon for his youth of eighty- 
seven, and I feel sure he would prefer hearing 
other compliments to those which rise so naturally 
to the lips of his friends. For a long time, M. 
Auber was not fortunate at the Opéra Comique, 
More than once did he experience the truth of 
Louis the Fourteenth’s remark: ‘ Monsieur le 
Maréchal, on n'est plus heureux A notre age.” In 
Le Premier Jour de Bonheur Auber has found the 
inspiration of former days, 





THE NATIONAL SPORT OF SPAIN. 





The national amusement of Spain seems, like 
her people, to be rapidly degenerating in character, 
At no time can bull-baiting have been termed either 
a chivalrous or a humane form of festivity, but 
described in the works of Mr. G. P. R. James, Mr. 
Harrison Ainsworth, and other historical romancers, 
it wore an air of picturesqueness and emitted a 
certain flavour of dash and heroism which in these 
later times would all seem lost. Perhaps it is that 
the gaud and tinsel of medimwval pageantry, like 
theatrical upholstery, will not bear the light of this 
modern day. At all events nothing can be more 
prosaic in its butchery than the last bull-fight 
which took place at Cadiz at the end of June. An 
increase of the element of brutality was infused 
into the proceedings by a riot on the part of the 
audience, who were incensed at the pusillanimity of 
the poor animals dragged forth to be slaughtered. 
The bulls, it appears, were considerably below par. 
The first two were indifferent, and the third was so 
chicken-hearted that he was driven out of the ring 
by the execrations of the spectators, the Autoridad 
being compelled to give way before the vehement 
cries of ‘* fuera’ which resounded from every bench. 
Although the fourth bull required “ fuego,” it was 
eventually killed, but on the entrance of the fifth 
bull almost instantaneously the whole of the vast 
mass arose as one man, and, shouting “ fuera,” 
“fuera,” with stentorian lungs, tore in. ribbons the 
whole of the woodwork of the Plaza, Everything 
gave way before their rage. Seats, barricades, and 
pillars were rent asunder to supply the infuriated 
populace with weapons. Armed with these logs, 
and planks, and splinters, they descended into the 
ring, and for the space of ten minutes or more pro- 
ceeded themselves to bait the bull in amateur 
fashion, raining on him a torrent of blows, and 
stupifying him with their repeated assaults, Not 
that he surrendered at discretion. Several times 
he charged, but always without effect, and at last 
stood at bay, cowed and terrified. It was now high 
time for the intervention of the authorities. The 
assembly sounded, and a large body of Guardia 
Civil marching into the arena resolutely proceeded 
to clear it. Although brave enough before El Toro, 
the rioters did not dare to face the guardians of the 
peace. They turned and fled without striking a 
blow, leaving the ring empty and the bull to be 
despatched to the new comers; for it is almost 
needless to state that the toreros—espadas, pica- 
dores, banderilleros, one and all—had disappeared 
at the first symptom of disturbance. The media 
luna was produced, and several unskilled and futile 
efforts were made to hamstring the enemy by this 
most barbarous of weapons. It was eventually 
necessary to call in the assistance of some of the 
mozos of the company, who disabled the bull ; yet, 
with tendons cut and limping painfully, he managed 
to hobble out of the ring. Long before this the 
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house itself had been deserted by the most respectable 
of the audience, who had feared the most serious 
consequences. A further order was issued to com- 
plete the clearance of the plaza, which was effected 
vi et armis. Outside the doors a strong force of 
infantry was formed in readiness to take an active 
part in quelling the disturbance. Nor had the fire 
engines, as coercive weapons, been forgotten by the 
authorities, who seemed to be well aware of the 
potency of cold water to allay the effervescence of 
rioters. However, the affair passed off quietly 
enough and without further breach of the peace. 
It was generally expected that the events of Sunday 
would lead to a prohibition of the second day’s bull- 
fight, which had been announced for Monday. 











THEATRE OR TENT? 





This week at the Westminster Police Court, Mr. 
Wood, district surveyor for the parish of St. Luke, 
Chelsea, applied to Mr. Arnold under the following 
circumstances :—Mr. Wood said he had to apply to 
his worship for a summons in a most exceptional 
case under the Building Act. Near Cremorne 
Gardens, in a field, a French company and French 
workmen had erected a sort of circular screen, 240 
feet diameter by 80 feet height. It was a framework 
on a most prodigious scale; strong, no doubt, and 
well put together, and although there were no seats 
it was intended that the place should be for the 
accommodation of the public to witness the assent 
of a monster balloon, capable of holding fifty 
persons, and which, as in Paris last year, would be 
drawn down again by a steam-engine of 250-horse 
power. It was without floor or roof, and the Board 
of Works had not interfered until it was found that a 
covering of canvas and planking had been laid on. 
This, in his opinion, made it a building, and it 
should be constructed of brick, stone, or other hard 
or incombustible substance. Mr. Arnold said a 
similar question arose a few years ago about the 
Marionette Theatre at Cremorne Gardens, and he 
decided that it was not a building; however, if Mr. 
Wood chose he could take a summons and have it 
argued. His impression was that it was not a 
building within the meaning of the Act. Mr. Wood 
said he would take the summons; but at the rising 
of the Court he had not done so. The summons he 
applied for was, we presume, for not giving the notice 
required by the Act to the district surveyor before 
commencing or altering the work. 





A BANKRUPT CONJUROR. 





Mr. Robert Heller, otherwise and privately 
known as W.H. Pulmer, went up on Tuesday 
before Mr. Commissioner Holroyd. The bankrupt 
is described as prestidigitateur, formerly of Wash- 
ington (U.S.), teacher of music, then travelling 
in various parts of America, Mexico, China, and 
Japan, and since of the Langham Hotel, Portland- 
place, and of the Polygraphic Hall, King William- 
street, Strand. He ascribes his failure to having 
been sued by Messrs. Riggs and Co., of Washing- 
ton, who are creditors for £628. The debts 
amount to £3,105 of which about £750 is due in 
London, the remainder being owing to various 
creditors in New York, Washington, and else- 
where. 

This was an adjourned sitting for examination 
and discharge. At the last sitting it appeared 
that the accounts had not been filed intime. The 
bankrupt now passed, and received his order. 





A DOUGHTY CHRISTY MINSTREL. 





On Tuesday at the Westminster Police Court 
Mr. Arthur Lund, one of the Christy's Minstrels, 
residing at 15, Kinnerton-street, ilton-place, 
Knightsbridge, was charged, on a warrant, with 
assaulting Mies Mary Ann Thorn, of the same 
address. Mr, W. D. Smyth defended. Miss 


Mary Ann ‘Thorn, a lady of between 40 and 50 


years of age, whose face presented a fearful sight, 
stated that last Saturday night she was in bed at 
home, when the defendant broke open her room 


door, and withont saying anything strack her a 
most violent blow on the face, completely oe 


her nose and injuring her very much. He sai 


cross-exainination by Mr. Smyth, the witness said 
that she had not assaulted the wife of the 
prisoner; they bad had words about some 
work, and the wife snatched some cloth away 
from her, and she snatched it back. The wife 
afterwards fell down, but sbe had no hand in it. 
The wife was an invalid. Mr. Smyth admitted 
that nothing could justify such an assault, but 
pleaded in extenuation that the husband came 
home, and finding his wife, who was an invalid, 
had been knocked about by Miss Thorn, he 
committed an assault in the heat of the moment. 
Mr. Robert Barrett, the landlord, proved seeing 
the defendant’s wife on the ground, but com- 
plainant denied striking her. Defendant’s wife 
was an invalid, but he believed not naturally, but 
rather owing to her bueband’s ill-treatment. The 
prisoner was remanded for a week on bail, a 
enmmons to issue at the suit of the wife against 
Miss Thorn for an assault. 








REVIEWS. 





[R. Cocks & Co.] 

“Oh Maid of the Mountain.” Song. Words by 
A.P.T. The Music by Dewprop. 

The words of this song are unmitigated trash, 
and the setting is worthy of the gem. That the 
composer may possess some musical taste we are 
not prepared to deny, but she displays a most 
naive ignorance of the rudiments of her art: there 
is scarcely a fault to be avoided in the union of 
words and music of which this song will not afford 
an example. Of so venial a transgression of all 
rule as beginning in E flat and ending in A flat, 
we need say little in the presence of such an army 
of blunders. We trust Dewdrop will take a lesson 
or two of some professor before she publishes any 
more songs. 

—_—»— 
[Scuort & Co.] 
“ Souvenir de la Louisiane.” Caprice, for Piano. 
By Ciara GoTTscHAaLK. 
A remarkably graceful movement in 3-4 time, 
original, and well worked out. As Miss Clara 
Gottschalk adds to her repertoire of compositions 
she decidedly improves, both in style and know- 
ledge of the pianoforte, and there is no doubt but 
that her music will become popular amongst 
amateurs of that instrument. 


> 


‘‘ Egmont.” A Tragedy. By Gozrus. Trans- 
lated from the original German (with Entr’actes 
and Songs hy Beethoven, newly arranged from 
the Full Score, and Schubert’s song “ Freudvoll 
und Leidvoll”) by Arruur DuKxs CoLEripes, 
M.A., late Fellow of King’s College, Cambridge. 
With an Illustration by J. E. Mruuats, Esq., 
R.A, London: Chapman & Hall, 
It is unnecessary to expatiate on the merits of 
Goethe’s celebrated tragedy, but a heavy debt of 
gratitude is due from those unacquainted with 
German to the translator, who “in his version of 
this great play has endeavoured to adhere as 
closely as possible to the almost untranslatable 
original as the English language would permit, 
with the design of making English students and 
lovers of music familiar at least with the outlines 
of the drama which had attractions for such 
musicians as Beethoven and Schubert.” Mr. 
Coleridge has certainly done this, and much 
more: the difficulty of rendering Goethe’s 
language has been fairly overcome, and the 
greater difficulty of expressing thoughts essen- 
tially German in terse and homely English 
phrases has been manfully encountered, the 
result being that the reader has as good a picture 
of the original author as can be hoped for through 
the medium of a translation. Who can expect to 
render satisfactorily the two lines of Clara’s well- 
known song— 

Himmelhoch jauchzend, zum Tode betriibt ; 

Gliichlich allein ist die Seele die liebt! 


which Mr. Coleridge translates thus : 


Death-stricken, triumphant to Heav'n above, 
Happy alone are the mortals that love! 





she had insulted his wife, who was an invalid. In) We instance these lines not to point out a failure, 





but as a specimen of the difficulties constantly 
occurring —difficulties of which the mere English 
reader can have no conception. 

With respect to the appendage of Beethoven's 
celebrated music, we may observe that the instru. 
mental portion is just sufficient as a popular 
sketch: it might easily have been rendered more 
valuable by some indication of the orchestration 
of the score. We think ita pity that the com. 
pleteness of the work is destroyed by the omission 
of the overture, though as this is easily procurable 
the saving of space might be a consideration. Ip 
addition to the two songs set by Beethoven, 
Schubert’s setting of the ‘“ Freudvoll und 
Leidvoll” is given. The book is beautifully got 
up. We must not omit a word for the illustra. 


tion by Mr. Millais, representing Egmont’s vision 
in his cell, which is both good and characteristic, 


—e—- 


** Mozart.” <A Biographical Romance. From the 
German of Herisert Ran. New York: Lzo- 
PotpT and Hott. 

Why it should be necessary for the biographer 
of a musical composer, and above all other com. 
posers, of Mozart, to indulge in a lackadaisical 
vein of sentiment, a lachrymosity of style, anda 
descriptiveness which is best characterised by the 
American adjective, ‘‘high-faluting,” we could 
never understand. The receipt however is uni- 
versal and unexpectional; first catch your com- 
poser, next beslaver him. This rule has been 
amply and prolixly carried out by the German 
biographer, whose language is rendered into very 
fair English by Mr. E. H. Sill. The chief features 
of Mozart’s life, especially those incidents relating 
to his precocious childhood, are sufficiently well 
known to our musical readers. They are here 
reproduced in readable fashion—how for example 
he composed a sonata for pianoforte at the age of 
four—though in places the language approaches 
the bombastic and absurd. But this is an attri- 
bute without which no musical biography would 
be complete. 





MASSES FOR EQUAL VOICES. 





To the Editor of the Orchestra. 

Sir,—I think that your last week’s corre- 
spondent, “ Organist,” will find his want to 
some extent supplied by the Mass or Masses, and 
offertories, possibly other music of the kind, 
composed by M. Gounod for the use of the 
Orpheonists of Paris. They are solemn, tuneful, 
and accessible to singers of average powers. 
They are to be heard of at Messrs. Schott’s, 
Regent Street. H, F. ¢. 
—-. 


THE CHESTER CATHEDRAL PSALTER. 





To the Editor of The Orchestra. 


Srr,—Our attention has been called to the 
query in your last number as to whether the 
“ Chester Cathedral Psalter” is published. Allow 
us to inform your correspondent that it is pub- 
lished by your obedient servants, 

Puriirpson & Goipzs, 


July 14th, 1868. Booksellers, Chester. 


ini 
— 


Dr. Goulburn, the Dean of Norwich, has been 
taking vigorous measures for the advance of musi¢ 
in his cathedral, and has put together a kind of little 
office for the ordination of the clerks and choristers 
previous to their entering upon the duties of their 
office. He sets a splendid example to low, noncon- 
forming deans—who attend dissenting chapels 
drink toasts to the success of what used to be called 
heresy and schism—by intoning the Litany, and 
restoring the chdir service to the office of the Holy 
Communion. The Norwich choir does not tum 
tuil the moment the great service of the day begiNs; 
and its chief dignitary, the dean, takes upon hil 
self the leading position. In addition to his cov 
stant care and watchfulness for the spi 
interests of the singing body of the cathedral, Dr. 
Goulburn neglects not its worldly well-being, for he 
invites the choristers to dine at the deanery snd 
much interests himself in their out-door comforts. 
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CHAPTER VIII. (continued). 

His manners in society possessed that serenity of 
mood which distinguishes those whom no ennui 
annoys, because they expect no interest. He was 
generally gay, his caustic spirit caught the ridiculous 
rapidly and far below the surface at which it usually 
strikes the eye. He displayed a rich vein of drollery 
in pantomime. He often amused himself by repro- 
ducing the musical formulas and peculiar tricks of 
certain virtuosi, in the most burlesque and comic 
improvisations, in imitating their gestures, their 
movements, in counterfeiting their faces with a 
talent which instantaneously depicted their whole 
personality. His cwn features would then become 
scarcely recognisable, he could force the strangest 
metamorphoses upon them, but while mimicking the 
ugly and grotesque, he never lost his own native 
grace. Grimace was never carried far enough to 
disfigure him; his gaiety was so much the more 
piquant because he always restrained it within the 
limits of perfect good taste, holding at a suspicious 
distance all that could wound the most fastidious 
delicacy. He never made use of an inelegant word, 
even in the moments of the most entire familiarity ; 
an improper merriment, a coarse jest, would have 
been shocking to him. 

Through a strict exclusion of all subjects relating 
to himself from conversation, through a constant 
reserve with regard to his own feelings, he always 
succeeded in leaving a happy impression behind him. 
People in general like those who charm them with- 
out causing them to fear that they will be called 
upon to render aught in return for the amusement 
given, or that the pleasurable excitement of gaiety 
will be followed by the sadness of melancholy con- 
fidences, the sight of mournful faces, or the inevit- 
able reactions which occur in susceptible natures of 
which we may say: Ubi mel, ibi fel. People gene- 
rally like to keep such ‘‘ susceptible natures” at a 
distance: they dislike to be brought into contact 
with their melancholy moods, though they do not 
refuse a kind of respect to the mournful feelings 
caused by their subtle reactions; indeed such changes 
possess for them the attraction of the unknown, and 
they are as ready to take delight in the description 
of such changing caprices, as they are to avoid 
their reality. The presence of Chopin was always 
féted. He interested himself so vividly in all that 
was not himself, that his own personality remained 
intact, unapproached and unapproachable, under 
the polished and glassy surface upon which it was 
impossible to gain footing. 

On some occasions, although very rarely, we have 
seen him deeply agitated. We have seen him grow 
80 pale and wan, that his appearance was actually 
corpse-like, But even in moments of the most in- 
tense emotion, he remained concentrated within him- 
self. A single instant for self-recovery always en- 
abled him to veil the secret of his first impression. 
However full of spontaneity his bearing afterwards 
might seem to be, it was instantaneously the effect 
of reflection, of a will which governed the strange 
conflict of emotional and moral energy with con- 
scious physical debility; a conflict whose strange 
contrasts were for ever warring vividly within. The 
dominion exercised over the natural violence of his 
character reminds us of the melancholy force of 
those beings who seek their strength in isolation 
and entire self-control, conscious of the uselessness 
of their vivid indignation and vexation, and too 
jealous of the mysteries of their passions to betray 
them gratuitously. 

He could pardon in the most noble manner. No 
rancour remained in his heart toward those who had 
Wounded him, though such wounds penetrated deeply 
in his soul, and fermented there in vague pain and 
internal suffering, so that long after the exciting 
cause had been effaced from his memory, he still ex- 


« Petienced the secret torture. By dint of constant 


effort, in spite of his acute and tormenting sensibili- 
ties, he subjected his feelings to the rule rather of 
What onght to be than of what is; thus he was grate- 
ful for services proceeding rather from good inten- 
tions than from a knowledge of what would have been 
agreeable to him; from friendship which wounded 


THE ORCHESTRA. 





263 








him, because not aware of his acute but concealed 
susceptibility. Nevertheless the wounds caused by 
such awkward miscomprehension are, of all others, 
the most difficult for nervous temperaments to bear. 
Condemned to repress their vexation, such natures 
are excited by degrees to a state of constantly gnaw- 
ing irritability, which they can never attribute to the 
true cause. It would be a gross mistake to imagine 
that this irritation existed without provocation. But 
as a dereliction from what appeared to him to be the 
most honourable course of conduct was a temptation 
which he was never called upon to resist, because in 
all probability it never presented itself to him ; so he 
never, in the presence of the more vigorous and 
therefore more brusque and positive individualities 
than his own, unveiled the shudder, if repulsion be 
too strong a term, caused by their contact or associa- 
tion. 

The reserve which marked his intercourse with 
others extended to all subjects to which the fanati- 
cism of opinion can attach. His own sentiments 
could only be estimated by that which he did not do 
in the narrow limits of his activity. His patriotism 
was revealed in the course taken by his genius, in 
the choice of his friends, in the preferences given to 
his pupils, and in the frequent and great services 
which he rendered to his compatriots; but we can- 
not remember that he took any pleasure in the ex- 
pression of this feeling. If he sometimes entered 
upon the topic of politics, so vividly attacked, so 
warmly defended, so frequently discussed in France, 
it was rather to point out what he deemed dangerous 
or erroneous in the opinions advanced by others than 
to win attention for his own. In constant connection 
with some of the most brilliant politicians of the day, 
he knew how to limit the relations between them toa 
personal attachment entirely independent of political 
interests. 

Democracy presented to his view an agglomeration 
of elements too heterogeneous, too restless, wielding 
too much savage power, to win his sympathies. The 
entrance of social and political questions into the 
arena of popular discussion was compared, more than 
twenty years ago, to a new and bold incursion of 
barbarians. Chopin was peculiarly and painfully 
struck by the terror which this comparison awakened. 
He despaired of obtaining the safety of Rome from 
these modern Attilas, he feared the destruction of art, 
its monuments, its refinements, its civilisation ; ina 
word, he dreaded the loss of the elegant, cultivated, 
if somewhat indolent ease described by Horace. 
Would the graceful elegancies of life, the high 
culture of the arts, indeed be safe in the rude and 
devasting hands of the new barbarians? He fol- 
lowed at a distance the progress of events, and an 
acuteness of perception, which he would scarcely 
have been supposed to possess, often enabled him to 
predict occurrences which were uot anticipated even 
by the best informed. But though such observations 
escaped him, he never developed them. His concise 
remarks attracted no attention until time proved their 
truth. His good sense, full of acuteness, had early 
persuaded him of the perfect vacuity of the greater 
part of political orations, of theological discussions, 
of philosophic digressions, He began enrly to prac- 
tice the favourite maxim of a man of great distine- 
tion, whom we have often heard repeat a remark 
dictated by the misanthropic wisdom of age, which 
was then startling to our inexperienced impetuosity, 
but which has since frequently struck us by its 
melancholy truth: ‘‘ You will be persuaded one day 
as I am,” (said the Marquis de Noailles to the young 
people whom he honoured with his attention, and 
who were becoming heated in some naive discus- 
sions of differing opinions,) ‘that it is scarcely 
possible to talk about any thing to any body.” 
(Qu’il n’y a guére moyen de causer de quot que ce 
soit, avec qui que ce soit.) 

Sincerely religious, and attached to Catholicity, 
Chopin never touched upon this subject, but held his 
faith without attracting attention to it. One might 
have been acquainted with him for a long time 
without knowing exactly what his religious opinions 
were. Perhaps to console his inactive hand and 
reconcile it with his lute, he persuaded himself to 
think: I! mondo va da se. We have frequently 





and stormy discussions, in which he would take no 
part. In the excitement of the debate he was for- 
gotten by the speakers, but we have often neglected 
to follow the chain of their reasoning, to fix our 
attention upon the features of Chopin, which were 
almostimperceptibly contracted when subjects touch- 
ing upon the most important conditions or our 
existence were discussed with such eagerness and 
ardour, that it might have been thought our fates 
were to be instantly decided by the result of the 
debate, At such times he appeared to us like a 
passenger on board of a vessel driven and tossed by 
tempests upon the stormful waves, thinking of his 
distant country, watching the horizon, the stars, 
the maneuvres of the sailors, counting their fatal 
mistakes, without possessing in himself sufficient 
force to seize a rope, or the energy requisite to haul 
in a fluttering sail. 

(To be continued.) 
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Impure Lirerature.—It is a penal offence to 
sell books, photographs, or engravings that depict 
immorality in what may be termed its natural 
state. But it is not a legal wrong to allude to 
gross libertinism, or carnal pleasures, in the form 
of double entendre. And yet we believe the milder 
form of voluptuous publications have the most 
baneful effects. It isnot the inexperienced youth 
who buys the unseemly indelicacies. His sense 
of shame acts as a proper check, while the limited 
extent of his pocket-money prevents expenditure 
on libidinous works, which are always offered 
at prices beyond the means of boys. Outlay upon 
sensual books or prints is never made except by 
persons whose minds are formed; and a large 
portion of these consist of hoary, and often 
épuisé, old reprobates. The feelings of these indi- 
viduals may have an unchaste tendency, but the 
innate sensation of shame that prevents the boy 
from buying such filth prevents the man from 
giving publicity to his purchase. If, then, the 
major portion of grossly impure publications are 
circulated among adults, the youthful community 
does not materiaily suffer. The effect they have 
upon females is, we are proud to say, almost nil, 
as they only come under the observation of the 
pariahs and the most degraded of the sex. We 
are not excusing the sale of immoral publications. 
Far from it. The occupation for the sale of such 
is a loathsome calling, and we consider that every 
man who gains an unhallowed livelihood by pan- 
dering to lasciviousness is the lowest of the most 
abjectly debased class. Yet are there many re- 
spectable men, ay, and women too, who, possibly 
in ignorance, and probably for greed, week by 
week vend to children, of each sex, dozens of per- 
nicious penny serials, the contents of which are so 
sensational that they are all tainted with murder, 
robbery, prostitution, the wily schemes of seducers, 
the frailty of women, and the syren fascinations 
of designing females. Were it not for the news- 
agents and booksellers such demoralising publi- 
cations could not be circulated. These persons 
are therefore in some measure responsible for the 
formation of the minds of the rising generation. 
They cause a demand to be created in after-life 
for the still more filthy abominations such as are 
vended by the notorious Dugdale, and by other 
more careful but equally guilty tradesmen 
resident about Wych Street, Drury Lane, and 
Lincoln’s Inn Fields. The writers and publishers 
of these cheap impure serials are a kind of carnal 
banditti, who prey upon the innate purity of youth- 
ful minds and create an immature pubescence 
that injuriously affects both health and morals. 
We need not particularize by name the publishers 
of this unwholesome trash. They are known to 
our readers, and we ask these to abstain for the 
future from sullying their windows or counters 
with the abominations. An effective meretricious 
tale, well spiced with allusions of a demoralising 
tendency, and portraying characters that have 
broken, or are willing to break, every law both of 
God and man, will realize a sale of not less than 
60.000 weekly! Surely, then, if it be a penal 
offence to sell a very limited number of sensual 
publications to adults at a high price, it should 
be equally wrong to vend large quantities of 
pernicious literature to youths. The law in this 
reapect should be altered, as it seems very much 
like straining at gnats and swallowing camels to 
prosecute Dugdale, while greater culprits are 
allowed to go unscathed and to realize large 
profits from their obscene productions. — The 
Stationer. 














watched him during the progress of long, animated, 


ga vor pg or Buin. cig a. Loypox.— 
Read the works of: Tames Morison the Hygeist, 







































































THE ORCHESTRA. 


[No. 251, July 18, gg. 








Oe 














ROYAL ITALIAN OPERA, COVENT GARDEN. 


Gounod’s Opera, FAUST E MARGHERITA.  Princinal 
characters by Mdme. Rey-Bulla, Mdme. Locatelli, M, Petit, 
Signor Cotogni, Signor Tagliafico, aud Signor Mario. 


HER MAJESTY'S OPERA (THEATRE ROYAL, 
DRURY LANE). 


Fatarday, July 18, will be performed Mozart's Graad Opera, 
IL FLA! TO MAGICO, Pamina, Mdille. Tietjens. Astriflam- 
mante. Mdlle. Chris ine Nilsson; Papagena. Mdlle. Sinico ; 
Tre Damigelle della Reeina, Mdme. Trebelli-Be tini, Malle. 
Bauermeister, Mdile Corsi; Tre Geni, Mdile. Rose Hers‘e, 
Mule. Zandrina, Malle, Drasd'1; Tamino. Signor Bettini ; Sa- 
cerdote, Signor Fiorini; Un AltroSacerdote, Signor Kolli ; Dur 
Vomini Armati, signor Agretti, Signor Bertacchi; Oratore degl’ 
Iniziati, Signor Ceabeat: Monostator, Mr. Lyall; Sarastro, 
Signor Foli; Papageno, Mr. Bantley. Conductor, Sig. Arditi. 
The scenery by Mr. William Beverley, The mis-en-scéne by 
Mr, Edward Stirling. 


NEWZTHEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
TOM THRASHER. Mr. G. Belmore; Miss M. Harris. A 
BaCHELOK OF ARTS. Mr. Charles Mathews; Miss Nellr 


Harris. IF I HAD A THUUSAND A YEAR. Mr, Charles 
Mathews, Mr, Ashley; Mrs. Billington, 





ROYAL PRINCESS’S THEATRE, 
Sole Lessee and Manager, Mr. Vining. 


“THE DAY AFTER THE WEDDING. After which, 
HAMLET. Mr. Allerton, Messrs. Dominick Murray, J. G. 
Shore, Leeson, B. Potter, 8. Ellis, Herwyn, Maclean ; Mdlles. 
Elswoithy, Kemp, and Ewily Cross, 








THE NEW QUEEN’S THEATRE. 
Lessee and Manager, Mr, A, Wigan. 
MARY JONES. TIME AND THE HOUR. Messrs 
Wigan, J. L. Toole; Misses Hodson, Markham, Nelly More. 


To conclude with FOWL PLAY. Messrs. L. Brough, Murray, 
J. L. Toole ; Misses Hodson, E. Farren. 





ROYAL OLYMPIC THEATRE, 


Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 


Offenhach’s GRAND DUCHESS, Mesdames Howard Panl, 
Augista Themson, La F rte; Messrs. Henri Drayton, Stoyle, 
Frank Matthews, Odeil, W. H., Fred. and Harry Payne, aud 
Wi.ford Moi gan, 





THEATRE ROYAL, ST. JAMES'S, 


LA BELLE HELENE. MM. Ravel, Mario Vidmer, 
Beckers, Fraieant: Vdlles, Schneider, Monnier, Marie Baltus, 
Valentine, Guerzi, &c. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mra, Swanborough, 


RISTERLY SERVICE. Messrs. Belford, Harcourt; Miss 
Bheidan. THE FIELD OF THE CLUTIL OF GOLD 
Messrs. Thorne, Jams, Fenton; Mdiles. lydia Thompson, 

And MARRIAGE AT ANY PKICE, 


Newton, Holt. 





PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton, 
CASTE. Messrs. George Honey, Hare, H. J. Montague, and 
Bancroft; Malles. Lydia Foote, Jarkin, and Blanche Wiltun. 
Preceded by A SILENT PROTECTOR, Messrs. Hare, Mont- 
gomery ; Miss Lydia Foote. 





THEATRE ROYAL, HOLBORN. 
Under the Management of Miss Fanny Josephs. 
FOUL PLAY. Messrs. Parselle, Price, G. Neville, J. Irving, 
Mo eland, M‘intyre; Mivees Henrade and Wreathersby. Pre- 


ceded by WHO'S TU WIN HIM? Conclude with THE 
RENDLVOUS. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
THE CLOCKMAKER’S HAT. MARRIED DAUGHTERS. 
Mersrs. Danvers, Dewar, Day, Kenward, Russell ; Misses M. 


Oliver, C. Saundera, Fowler, THE MERRY ZINGARA. 
Misses Oliver, C. Saunders. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


SCENES IN THE ARENA. 
Leotard; M. Agouste, the Champion ul ibrist; Mdlles. 
Gaertner, Kenebel, and Ethair; M. Samwell’s highly trained 
Doge; M. Maitrejean, M. Eugene, &c. 


Mdlle. Azella, the Female 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 


Sole Proprietor, Mr. John Douglats, 


A ROYAL MARRIAGE. Messrs. B. Wright, Burt, Saun- 
= iy vate wr CNeynere B Weigh Meese Benjamin Web- 

; ps, ayner, B. t, Vivian, Ciifford ; Mrs. 
Alfred Melion, Mdiles, Furtado, Sanders, Lewis, &o, 


BRITANNIA THEATRE. 


THE LIVE OF A WEAVER. His Tria’s and Struggles ; 
or, ~ ont Dente. ue. ¥ te oy Miss M. Hende: son. 
. 8; . Austen, t Inimi' 
nator; Mons Jean Price. eo t--- 


the Aerial Gymnas’ 
with THE KNIGHTS OF THE ROAD.” 


Uniform with ‘ Exar,” imperial 4to., elegant 


Artists’ Proors, in portfolio, pice Ten Guineas ; 


Puotocrapus from the Original Drawings, price Six 


~4 Company on the termination of the season at the 


VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 


eee 


NOW READY, 


cloth, price Two Guineas; each Idyll, sepa- 
rately, 25s. 


each Idyll, separately, Five Guineas. 
Guineas; each Idyll, separately, Three Guineas. 


cs 


Lonpon : 


EDWARD MOXON & CO,, 
44, DOVER STREET, W. 








TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 


Per Year... ee oe e+ 178. 4d. 
»» 4-Year «. ee . 8s. 8d. 
uarter .. 4s. 4d, 


pes + 
Payable in advance, 


*," Crrovrs arn Post-Orrick ORDERS TO BR DRAWN IN PAVOUR 
or J, SWIFT, 55, Kinc-staaet, Reoent-staeat, W. 


Ovrices: 55, Kina Steext, Recent Street, W. 


AND 
59, Fizer Srrezt, 
FROM EITHER OF WHICH THE TRADE IS SUPPLIED, 








NOTICES TO CORRESPONDENTS. 





Notice.—No person named Joun THomson or JoHN- 
soN is, or ever has been, in any way connected with 
this journal. Letters purporting to be written 
from this office by such an individual are therefore 
quite unauthorised. 
B. W. H.—Meyerbeer’s ‘‘ Prophéte” is published by Cramer & 
Co. ; we do not think the other work is published in a com- 
plete form, but single pieces may be obtained at Cramer's 
or any other music-seller’s. 
L. M. N.—Their name is legion. Possibly either Le Ménestrel, 
or La France Musicale, or La Gazette Musicale might suit 
you. You can arrange for the paper to be forwa ded to you 
direct, by communicating with the publisher in Paris. 
L L.—We believe that mre attention is given to “‘ author's 
property” by the firm named than almost any other. The 
neglect, most likely, was on the part of the shopmen. But 
the question hinges on a matter of fact: if, as the pub- 
lishers state, no copies had been sent, of course they could 
not be supplied. Music-sellers rarely care to trouble them- 
selves about music which is not entirely their own. 








The Orchestra: 


AREVIEW OF MUSIC & THE DRAMA, 
ee 
It is requested that in future all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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M. and Mdme. Lubeck have left London for 
Switzerland. 





A new piece, by Mr. Boucicault, is in prepa- 
ration at the Princess’s. 





Mdme. Anna Bishop was last heard from at 
Ceylon, where she has given several most success- 
ful concerts, 


Miss Bella Goodall will join the Strand Theatre 


a 4 


The Earl of Rosse, and W. Tate, Esq., M.P 


have been nominated members of the Musica] 
Union Committee, by the Duke of Leinster 
president. 





“ Lohengrin” is to be the first work given in 


the autumnal season of the Russian opera at St 
Petersburg. : 
have Russian names. 


All the chief singers mentioned 





The Philadelphia Press says that Brignoli hag 


become ungentlemanly on the stage, and that if 
he continues it he will soon become one of the 
most unpopular of tenors. 





It is said, on the authority of a German paper, 


that Flotow’s new opera, ‘‘ Am Runenstein,” jg 
translated into French, and that it will open the 
season at the Thédtre Lyrique. 





Drury Lane will commence its dramatic season 
on the 6th of September. “ The Fortunes of Nigel,” 
supported by Mr. Phelps, Mr. Addison, and Mrs, 
Charles Mathews, will be performed. 





Mr. Ernest Benedict, C.E., the son of our 
worthy composer, recently lost his wife, who died 
in childbed at Calcutta on the 31st May, in the 
twenty-fifth year of her age. The infant son is 
living. 





Gottschalk has been presented by the ladies of 
San Isicho (South America) with “ une riche garni- 
ture de boutons aux armes de la république Argen- 
tine, d'un travail en mosaique aussi artistique 
que curieux,” 





There is to be Italian Opera at Moscow from 
September to January, and at Warsaw from 
January to April, Mdme. Trebelli, Mdme. Artét, 
and Signor Stagno being in the troupe engaged 
for both places. 





Malle. Carrefio, the young and bandsome 
Spanish pianist, leaves this day for the con. 
tinent. In the best circles of the. fashionable 
world this young pianist of fourteen years of age 
has had very great success. 





Mr. James Anderson is engaged for a few nights 
at the Theatre Royal. Haymarket, and will per- 
form the character of King John on the 21st in- 
stant, being his first appearance in England since 
his successful visit to the Antipodes. 

The Academy of Music, New Orleans, is kept 
cool during the performance by the patent steam 
windmill, which circulates a cool and refreshing 
breeze all through the house. Could not some- 
body start a huge windmill for London ? 

A new operetta, called “ Saved by a Song,” is in 
preparation at the Princess’s Theatre. The 
libretto is written by Mr. R. H. Addison, and the 
music composed by Mr. E. J. Loder. Miss 
Rebecca Isaacs is engaged to sustain the principal 
réle, 





Mille. Smet, the distinguished Belgian pianist, 
has left for Brussels. Mdlle. Erikka Lié, the 
Norwegian pianist, remains in Englund; 80 also 
does Mdlle. Skiwa, from Vienna. M. and Mdme. 
Guzman, the Chilian pianists, have returned to 
Paris. 


Félicien David's “ Herculanum” ‘has been te 
vived at the Grand Opéra of Paris, but the usual 
fate of this unfortunate opera did not fail to 
attend it, and the third representation was post 
poned on account of the indisposition of Mille 
Battu. 


Mr. German Reed, following the habit of the 
opera houses, brings out a novelty this year at the 
close of his season, which will continue for two o 
three weeks longer. Mr. F. C. Burnand, the 











New Royalty Theatre. 


popular author of “4 Yatching Orwiss,” furnishet 
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the novelty, which, under the title of ‘ Inquire 
Within,” will be performed for the first time on 
Monday next. Mr. and Mrs. German Reed, Mr. 
John Parry, and Miss Annie Sinclaire, will be its 
interpreters. 





Apropos of the new style of female head-dress, 
the New York Express says:—‘ The young ladies 
who labour for a living in ‘this city have all sud- 
denly become musical. At least we judgo so, 
from the fact that each of them carries a brass 
band on her head.” 





The organist of the church in Ledbury, Here- 
fordshire, struck for wages on Sunday Jast, and 
positively refused to play until his demand for a 
rise was agreed to. In consequence of this reso- 
lution the congregation had to conduct their 
devotions without music. 





Mr. George Honey, a comedian of noted power, 
and facile princeps in burlesque, is about to 
transfer his services to the Holborn Theatre, 
where he is especially engaged to appear in a new 
drama written by Mr. Henry J. Byron, and 
entitled “ John Denman’s Debt.” 





Mr. Edward Murray appears to have been well 
received in Milan, and to have jumped into noto- 
riety asa singer. He has been appointed one of 
the principal vocalists at the cathedral, and has 
received some highly complimentary acknowledg- 
ments of his proficiency from Siznor Bucheron, 
the venerable grand maestro who has composed 
for the Duomo for more than forty years. 





What isa “Grande Apres-midi Photograpbique 
et Musicale,” which M. Camille Silvy is about to 
give for the benefit of the French Hospital? 
How are photography and music to be enjoyed 
in conjunction? Do you hear dulcet sounds while 
having your carte taken, or is it the Moonlight 
Sonata and the last popular ballad which are to 
be photographed? We await the promised per- 
formance with impatience. 


Hanover Square and its neighbourhood will lose 
by degrees its musical prestige. The lease of the 
Royal Academy of Music, we are told, expires at 
Michaelmas, and that of the Musical Union 
Insti'ute at the same quarter-day. Should the 
Philharmonic Society abandon Hanover Square 
Rooms for St. James’s Hall, the Square and Ten- 
terden Street will be no longer the favourite 
haunt of music and musicians, 





A Paris paper says Rossini, the great composer, 
is especially fond of maccaroni and asparagus. 
Once a person who wished to get into his good 
graces anticipated his visit by the present of 
some green peas. He was, however, coldly 
received. Another, better informed, sent aspar- 
agus,and the master received him with open 
arms. Already has it been decided by himself 
that nothing but asparagus shall be planted over 
the tomb of Rossini. 





The thieves at the great hotels in Paris are 
pursuing their craft with uninterrupted success. 
In the autumn of last year, during the Exposition, 
Mr. Ella was robbed of his watch and purse by 
the garcon of one of the principal hotels. Last 
Week, our English tenor vocalist, Mr. Tom Hobler, 
Was also robbed in one of the great hotels of 
Paris. It is worthy of notice, that if the door of 
the sleeping apartment be not locked within, the 


landlord is not responsible for any goods stolen 
out of it, ; 





We have come across, before now, curious epi- 
thets in connection with infant phenomena in the 
World of entertainment, but certainly never met 
anything to exceed the description of a young 
Chilian lady, a pianist and violinist, who is asto- 
nishing the good folk of Boston across the water. 
One American critic says that “on the piano she 


plays mainly with her wrists,” but her touch does 
not equal her delicacy of scrape. In her hands 
the violin becomes enchanted, and gives out such 
fairy-like music that one never thinks of catgut 
and horsehair, but dreams of “ rosined zephyrs 
and Aolian harps.” The compound must be ex- 
quisite. 





Mr. Martin F. Tupper, having “improved” the 
National Anthem, has now turned his attention to 
“Rule Britannia” with the view of rendering 
that obsolete song topical and piquant. We 
subjoin the first verse of the “improvement,” 
which, it need hardly be added, is directed 
against Tupper’s bugbear, the Pope :— 

“ When Britain first, at Heaven’s command, 
Arose to quell the _— of Rome, 

This was the spirit of the land 
Resounding from each freeman’s home,— 


Rise, Britannia! Britannia rout these knaves ! 
Britons never shall be slaves.” 





The marriage of Menotti Garibaldi to Italia 
Bedeschini, which has just taken place at Bologna, 
seems to have awakened considerable enthusiasm 
in that city. According to the Diritto, the people 
came forth in crowds to cheer the young couple; 
addresses were presented to them ; and music was 
played in their honour throughout the day. In 
the evening, when they went to the theatre, 
Garibaldi’s Hymn was called for, and given 
several times, amid cheers fur Garibaldi himself, 
Rome, Italy, and the newly-married pair. 





In our advertisement columns will be found the 
particulars of a benefit which the friends of Mr. 
W. Harrison are getting up for that gentleman, 
whose state of health is at present such as to 
cause his relatives deep anxiety. The claims of 
Mr. Harrison on English artists and amateurs 
need no recapitulation here, nor do we require to 
allude to his long connection with national opera, 
or to the circumstance of his failure to establish 
that branch of lyric art. We aré sure that all who 
owe Mr. Harrison a debt of gratitude will flock 
to his benefit. 





The Imperial Japanese Troupe, under the direc- 
tion of Mr. Risley, had the honour last week of 
exhibiting before her Majesty the Queen of Spain 
and the Spanish Court, at the palace at Madrid. 
At a subsequent performance upwards of five 
thousand persons were present, and the success of 
the Imperial Japanese was very great, loud ex- 
clamations of surprise and pleasure accompanying 
each feat. At the expiration of this court engage- 
ment at Madrid, the Japanese Troupe, with their 
manager, return to England, and make a tour in 
the provinces. 





The rage for bird-singing contests is on the in- 
crease throughout the north of France and Belgium, 
and considerable bets change hands. The poor 
winged performers in this brutal amusement are 
first deprived of their sight by a red-hot iron 
passed over their eyes, and then confined in 
diminutive cages, in dark cellars, for fifteen days 
before the trial. Their removal into the fresb 
air and the rays of the sun cause them to give 
utterance to their joy in song, on which their 
proprietors bet—some for length of song, others 
for the various melodies performed. 





A proposal was made at the last half-yearly 





meeting of the Crystal Palace Company that each 
shareholder should have four tickets for the ad- 
mission to the Palace on certain Sundays of four 
friends, free of charge. This proposal wascarried 
at the meeting, anda ballot was demanded by 
the minority. The ballot recently took place at 
the Palace. The number of votes are as follows: 
In favour of shareholders being allowed to take 
four friends to the Palace on Sundays, free of 
charge, 5,217; against the proposal, 28,423 votes. 
This decision confirms the ballot taken last 
December, when by 20.087 votes against 4,855, 








except shareholders. The proposal to close the 
Palace against shareholders on Sundays received 
17,898 votes, but was opposed by 20,460 votes. 
The vote against the admission of shareholders’ 
friends was also largely made up of proxies (10,956) 
lodged prior to the demand for the ballot, whilst 
none, On the other side, could be received after 
it. 





Mr. W. H. Liston, the discriminating manager 
of the New Queen's Theatre, and one of the most 
courteous of men that ever filled that potential 
rank, takes his first benefit on Friday, the 24th. 
On this occasion Mr. Henry J. Byron's long 
promised original drama, ‘ The Lancashire Lass,” 
will be produced. Report speaks highly of this 
piece, which will be supported by the whole 
strength of the company; and be pictorially 
illustrated by MroJ. Johnson. Mrs. W. H. 
Liston, so long favourably known to the public as 
Miss Maria Simpson, will also (on this occasion 
only) make her appearance at this theatre in a 
popular farce, assisted by Mr. J. L. Toole, 





We are glad to remark that the law has at 
length interfered in the question of the Italian 
musicians and their padrones. On Thursday 
three Italian boys were brought up on remand 
before the Bow-street magistrate, charged with 
begging. They had been arrested whilst in the 
act of dancing to the hideous clamour of bag- 
pipes. They said they had been sent out by their 
‘“‘padrones,” but these individuals denied living 
on the earnings of the boys. At all events we 
are glad to notice the beginning of a reformation 
in the matter of organs. London has tolerated 
the abuse too long, has suffered and submitted, 
She at length is rousing herself, and will doubt- 
less in course of time rid herself of the evil. 
The sooner the better. 





A number of ladies and gentlemen propose to 
form a club for those young women who are em- 
ployed in London, and who have no relatives or 
friends to whose houses they can resort on 
Sundays or during the leisure of the week-day 
evenings. It is suggested that at these institu- 
tions young women shall be free from all inter- 
ference, but, at the same time, the management 
shall he such as to secure the members from evil 
influences. While there should be perfect inde- 
pendence, it is maintained that opportunities 
should, at the same time, be afforded for the 
cultivation of elevating pursuits and a refined 
taste. At a club such as is now proposed, the 
members would find refreshments of all kinds, 
good in quality and moderate in price, means of 
rest, of writing, of society, and of access to books 
and periodicals. It is held that such places are 
especially needed on Sundays, in consequence of 
the custom which prevails in many establishments 
of requiring the young women to leave the house 
on that day. For those who have no homes in 
London this is obviously a very serious evil. To 
further this object a meeting is to be held at the 
School of Art, Newman-street, on Monday after- 
noon next, at three o'clock. 





Mr. Spurgeon, in a recent sermon upon praising 
God, delivered himself of these sentences: ‘I 
have noticed one thing—I have jotted this down 
in the diary of my recollections—that you always 
sing best when you are most spiritual. Last 
Monday night the singing was better than it was 
on Sabbath evening. You kept better time and 
better tune; not because the tune was any easier, 
but because you had come up to worship God 
with more solemnity than usual, and therefore 
there was no slovenly singing such as pains my 
ear and heart sometimes. Why, some of you care 
so little to give the Lord your best music, that 
you fall half a note behind the rest; others of you 
are singing quite a false note, and a few make no 
sound of any kind. I hate to enter into a place 
of worship where half a dozen sing to the praise 


proprietors refused to admitonSunday any persons !and glory of themselves and the rest stand and 
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listen. I like that good old plan of everybody 
singing, singing carefully and heartily. If you 
cannot sing artistically, never mind, you will be 
right enough if you sing from the heart, and 
psy attention to it, and do not drawl out like a 
musical machine that has been set a-going and 
therefore runs on mechanically. With a little 
care, the Leart brings the art, and the heart, 
desiring to praise, will by-and-by train the voice 
to time and tune.” This latter statement will 
hardly bear the strictest construction, but we like 
the general doctrine. 





A singular incident occurred at Alost, in 
Belgium, about twenty miles north of Brussels, 
on Sunday, July 5th. It being the annual feast 
in that town, the American Circus, known by the 
name of Bell and Myers’s American Circus, now 
on a tour through Belgium, stayed there and gave 
two performances. With this troupe Mr. Cooper 
is engaged as lion-tamer, and at the finish of the 
firet performance, just as he was about to put the 
animals through their training, to his great 
surprise he discovered that one of the lioneeses 
had given birth to cubs, two of which she had 
already worried. He at once, without hesitation, 
rushed into the den to save the others from the 
fury of the labouring mother, but as soon as he 
entered the den she sprang viciously upon him. 
Notbing daunted, however, be struggled with her, 
and, after a desperate encounter, succeeded in 
bringing her at his feet. He then partitioned her 
off at one end of the cage and took the young away 
from her (three alive, four dead). Now the lioness 
and the cubs are doing well, and we are glad to 
say Mr. Cooper was not much hurt, in fact was 
able to go through his performances in the 
evening. 

In Watson’s Art Journal (New York) a letter is 
published said to be written by the Editor 
of the Orchestra, bearing our own address, and 
panegyrising in inflated and absurd terms, the 
person to whom it is addressed, Mr. Harry Sander- 
son, the pianist, now in America, the writer 
quoting to the same effect the gentleman who is 
known as the musical critic of the Times. The 
name at the bottom of this letter is not that of the 
Editor of the Orchestra; nor of any person either 
now or ever on the staff of the Orchestra. ‘The letter 
is in fact, if not a forgery, wholly unauthorised. 
Some one must have terribly hoaxed our good 
contemporary, Watson's Art Journal, Our own 
opinion of Mr. Harry Sanderson is by no means so 
lofty as this false document would imply. We 
regard him as a respectable mechanical performer 
who will probably do better in America than he 
has done here, simply because New York is not so 
exacting as London respecting the merit of a 
showy pianist. To say more than this would be 
to pay an empty compliment at the expense of 
truth, We must beg of our other American 
friends not to re-echo the falsehood which has 

hoaxed Watson's Art Journal. 








A scene worthy to form a situation in one of Mr. 
Harrison Ainsworth’s novels took place the other 
day in the Bristol Sessions Court: so fail was it 
of weirdness and mystery. Whilst the recorder 
was in the act of summing up in a serious case of 
highway robbory, a voice was heard singing with 
peculiar sweetness the song of “Home, sweet 
home,” and with such distinctness that at first 
no doubt was entertained that it emanated from 
some person in court. The members of the bar, 
the witnesses, the prisoners, and the spectators 
all looked about to eee the charming singer, 
whilst the officials, with their customary zeal in 
the suppression of all extraneous noises, shouted 
“Silence in court.” The recorder demanded that 
the police should “stop that noise.” It was 
thought, after a few woments’ examination, that 
the sounds might arise from some one in the ad- 
joining yard. Mr. Newton, without further ado, 
assumed the detective himself, but, strangely 


the melody ceased, and there was a hearty laugh 
—‘Ha, ha, ha!” This was repeated with such 
heartiness thaf all the court who were not im- 
pressed with the gravity of the occasion joined in 
chorus “ Ha, ha, ha!” The inspector returned 
into court, and the singing was resumed—the 
refrain this time being ‘‘ Not for Joe.” ‘ Where 
does the noise come from?” was the stern 
question officially put to the inspector. ‘ From 
the prisoners below,” was the reply; and forth- 
with Mr. Wallis, the prison clerk, descended the 
steps to the cell, and inquired who it was that 
dared to sing. ‘The character of the song, 
“Home, sweet home,” gave great weight to the 
suggestion that it must have come from some 
one yearning for a return to domestic bliss, but 
the universal answer of the prisoners was “ How 
can we sing in this strange place?” Thus 
baulked, the officials gave up the search, and the 
whole affair remained a mystery. 





WON'T YOU TELL ME WHY?P 





What is called the civilised world has for some 
years past been taking more than ordinary interest 
in music as an art, and the operatic performances 
heard in the several capitals of Europe testify to 
the fact that, as an art with no more than its 
present resources, music has reached its climax. 
It is only the truth to say that such operas as the 
“Faust” and the ‘‘ Romeo and Juliet” of Gounod, 
the “ Belle Héleéne”’ and the ‘ Grande Duchesse” 
of Offenbach, if they be emancipations from the 
tyranny of old laws, are not the stuff from which 
any rational code of a reformed order in the 
government of sounds can ever be extracted. Our 
forefathers lived in the pleasant times when great 
minds were bent on the formation and perfection 
of the various schools in musical art. We live in 
the days of decadence; the disowning of fetters 
that gave rise to sense and simplicity; and the 
hugging of an effeminate licentiousness productive 
only of big phrases with small meanings, and the 
tricking out of common and low thonghts in every- 
thing that is smart and meretricious. It is full 
time that ‘something ought to be done” to save 
music from utter perdition, but when the phrase 
“something ought to be done” turns up in refer- 
ence to any particular thing, it is quite certain ro 
one has any clear perception of what the some- 
thing is, or ought to be. The musical world is in 
a sad state, art is moribund, the civilized world is 
at a standstill, the professional world has thrown off 
the bondage of ancient educational restraint, 
ritual music is in the hands of infantile arrangers 
and half-informed clerical composers; but at the 
eleventh hour the scientific world has given signs 
of life, and there is a shaking of the dry bones 
among the mathematicians. The astronomer 
royal, the famous George Biddell Airy, who 
crowned his career at the Cambridge University 
by walking out of the Senate House seven 
hundred marks above everybody—has just re- 
deemed a sort of half promise made years ago 
to the then Master of Trinity, Dean Peacock, by 
sending forth to the public an essay on Sound 
and the Atmospheric Vibrations, including a brief 
summary of the mathematical elements of music. 
The “ Quarterly Journal of Science” for this month 
has an essay by Sir John Herschel on the same 
subject, and our scientific readers know that this 
branch of musical art has not escaped the acute 
consideration of the paradoxical De Morgan. 
Nor have the distinguished contemporaries of 
these giants in the application of mathematical 
formula to the facts in natural philosopby been 
altogether quiescent, for a reference to the works 
(of Whewell, Playfair, Hopkins and others will 
yield matter of interest and reflection to all 
musicians desirous of knowing some sure grounds 
for the faith that is in them. 

Mathematicians have devoted much time and 
thought to the elements of what is familiarly 
known as the musical ecalo, but most writers who 





enough, no sooner bad he got into the yard than 
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the subjection of numerical laws stop their studies 


with the elements of the scale. The scale is ong 
thing, but the sounds used in music and the 
system of harmony growing out of them and 
offering the only means of thought and logical 
connection in musical composition, are very 
different things. Our great adepts in a, b, 
c, x, y, and z, treat the alphabet of music ag 
if it was the all of the language of musio, 
We do not expect, we do not ask the astronomer 
royal to teach the laws of composition, but we 
pray him to tell us why he condescends to explain 
sounds and their connections up to a certain 
point, and then leave the great mass of working 
power to the lucubrations of such simpletons ag 
we have recently had the misfortune to notice, 
We are told and we all know that the number of 
musical tones is infinite, and that between any 
two notes nature interposes another, and if we 
follow up the mean we can interpose as many 
sounds as we please. This interposition of new 
sounds, or chromatising the diatonics, through 
the agency of the arithmetic mean, finds no favour 
in the eyes of the mathematician, who takes the 
simplest fractions between the numbers 1 and 2, 
up to 6, and then tells us that “the ear does not 
so well agree with 7 and all higher prime 
numbers.” Such is Professor De Morgan’s dictum 
in his elucidation of the proportions of the diatonic 
scale. Louis Spohr remarked that the human 
ear soon became corrupted, and we have only 
to hear a modern opera to appreciate in some 
degree the extent of the corruption. But it does 
seem odd that we should read in the works of a 
great mathematician that the human ear is some- 
what offended with the proportion of the harmonic 
seventh—a tone out of which Handel constantly 
draws some of his most sublime effects. But 
Professor De Morgan in laying down this law 
simply corroborated the law upheld by the great 
composers in Church vocal composition. The 
hexachord of the old theorists was with them the 
all in all of music; and the introduction of the 
seventh was in their days treated as Fa. 
Professor Tyndall, in his ‘‘ Lectures on Sound,” 
confirmed the formula of Professor De Morgan by 
a series of most interesting experiments, but did 
nothing towards explaining the doctrine of har. 
mony with regard to the sounds now used in 
musical composition. His illustrations shed a 
stronger light upon the works of Dr. Robert 
Smith and the learned Helmholz, but no new 
light whatever on the inventions and advances in 
harmonic combination now universally allowed, 
Dr. Airy gives his readers the most lucid expla. 
nation of sound-waves, pipe and string vibrations, 
beats, the diatonic scale, concords of melody, and 
concords of harmony, and the necessity for a 
temperament; he agrees with De Morgan in 
stopping harmonic proportion with the number 
six, stating that the higher numbers “ are not 
accepted as producing useful musical results.” 
He touches, but delicately, the somewhat, but 
little, known theory of what is called “ vowel- 
sounds ’—a subject which possibly lies at the root 
of all life in sound, and the origin of all 
rhythm in music. Unfortunately Dr. Airy 
is not a musician, and although he drops here 
and there an incidental remark—such as that 
touching the limit of the ratio—and sketches 
mere outline of a great and most important prin- 
ciple, yet, when he goes into detail, the profound 
philosopher and the splendid mathematician 
sinks into the but moderately informed ams 
teur. For example, he professes to give his 
readers an analysis of the laws of melody in 
the Christmas Carol known as “the <Adeste 
Fideles,” or ‘ Portuguese Hymn,” a tune he 
describes as having been delivered to us “ by the 
religion of former ages.” Neither the hymn no 
the tune are yet a century old, and both came out 
of the Chapel of the Portuguese Embassy in 
South-street, Grosvenor-square, and are moreover 
of English manufacture. Although admitted in 
some few outside office-books of the Roman 





have attempted to reduce the facts of the scale to 


Church, neither tune nor hymn obtained legiti 
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mate recognition by the authorities of this 
Church before the publication of the now 
well-known Mechlin  service-books. When 
treating on the two modes, major and minor, 
of any one sound, Dr. Airy says, the mino 

mode of a key is constructed by substituting a 
minor third and a minor sixth for the majo 

third and major sixth: and he goes on to say 

that the two new sounds of minor third and 
minor cixth are not “ well related” to the other 
sounds within the octave; and that these new 
modic sounds produce ‘a partially discordant 

music of peculiar character usually melancholy.” 
Now the sounds in the minor mode formed out of 
the sextilian relation of the prime major mode— 
such as the sounds in A minor, from out of the 
key of C major—are generally treated as one and 
the same set of sounds; and why they should be 
discordant in the one case and barmonious ?n 
the other it would be difficult to say. It is still 
more difficult to give precise meaning to Dr 

Airy’s expression that the two new modic sounds 

though well connected together, are not wel! 
related to the other sounds. The minor chord,— 
such as A C E in the key of A minor—is no 
new chord, for it exists in the key of C major 
as a compound chord made out of the chords F 
and C; and we do not see how it can suffer, as to 
good re'ation and unobjectionable connection, 
from taking up its new position as a minor tonic, 
If Dr. Airy intended to convey the intimation 
that the inside third of a minor chord is not 
generated from its tonic, and that the chord is 
less musical on that account, he would have been 
right; but he gives no reason for his opinion, nor 
does he hint at the possibility of there lying 
in nature a real minor fundamental chord 
prefected by a minor third, one of the higher 
ratios which he tells us are rejected as ‘not pro- 
ducing useful results in music.” He gives his 
readers an amusing analysis of the melodial 
qualities found in our national air of ‘“ God 
save the Queen;” and, amongst other things, 
suggests to the young Cambridge undergraduate, 
that he should study the quarter-chimes of the 
University church, which he says are universally 
acknowledged to be pleasing; that they have been 
repeatedly copied for other public buildings; and 
are now bravely singing up in the clock-tower of our 
Houses of Parliament. He recommends the Cam- 
bridge student to study the law of these chimes 
by their respective numbers in the key, and points 
out certain good descending harmonics, relieved 
by unharmonic sequences. The harmonic, he 
tells us, must be relieved by the unharmonic, for 
the ear becomes fatigued by continual har- 
monious selections. Little hitches and slight 
dislocations make the concords more welcome 
and eminently satisfactory. Dr. Airy tells 
us there could be no better education for a young 
Cambridge musician than to study these peculi- 
arities; to associate chime-sounds with gamut- 
numbers; and to be mindful to respect the gamut 
numbers on hearing the sounds of the bells. In 
this way, the undergraduate will learn to dis- 
tinguish the true intent and purpose of discord; 
and Dr. Airy quotes a quatrain of Moore’s, slightly 
altered, thus, 


“Memory links the tone that is gone 
With the blissful tone that is still in the ear ; 
And hope from a harmony sweet, draws on 
To a harmony still more sweet that is near.” 

We dare not dispute with so great a mathe- 
matician as Dr. Airy the best way of uniting 
numbers and tones in the brain of a Cambridge 
Undergraduate, but we hold the quarter-chimes 
of St. Mary’s Church, Cambridge, in the utmost 
abhorrence; and, with Handel, detest the “dam- 
Rable iteration of tonic and dominant,” more 
specially dinged into our ears hourly in an old- 
World seat of learning like that of Cambridge, 

® recommend the University authority to re- 
atrange the chimes of their church, adopting some 
sriental or old-world gamut, and in this way 
giving the Cambridge undergraduate an oppor- 


harmony in combination with melodial forms, 
oossibly of antediluvian origin. The investiga- 
tion of the sound-waves of a Crowland chant 
might lead to useful notions on cadence and some 
zeneral principles in musical composition, not so 
vell known in Cambridge University as they 
should be. We hope to renew our notice of Dr. 
Airy’s curious and instructive work. 








THE DRAMATIC COLLEGE HORSE- 
COLLAR, 





With much the same intrinsic effect and with a 
little less purpose and popularity than usual, the 
annual fool’s-play at Sydenham in behalf of twenty 
old men and women in Maybury College has passed 
off. The diminution of the attendance on Saturday 
and Monday as compared with preceding years, and 
the air of disappointment and depression which cha- 
racterised the audience, warrant an anticipation for 
which no appeal to common sense, no appreciation 
of decency, no argument to the self-respect of the 
people most concerned in this yearly display of 
riotous buffoonery, could hold out promise—the an- 
ticipation that the Dramatic College Fete will after 
a few more years come to a desirable end. It is in 
the nature of things that people should tire of tom- 
foolery and vulgarity when these repeat themselves 
so often as to become monotonous. The spectacle 
of a clever actor aping the manners of a penny show- 
man or playing at three-sticks-a-penny had at first 
the element of novelty to recommend it: there was 
the piquancy of beholding the comedian by daylight, 
of noting how he wore his private clothes and how 
he looked without rouge; there was some obscure 
enjoyment got out of hearing him talk his own ex- 
temporised fun instead of repeating the fun written 
down for him by somebody else; and there was the 
humour of seeing him make a baby of himself whom 
the rest of the world had regarded as a shrewd clever 
sort of fellow. But the novelty of the thing soon 
wore off, and when in the course of time the first- 
rate actors got tired of simulating anility and turned 
over the duty to their duller subordinates, the 
interest of the public underwent a proportionate 
decrease. The Sydenham junketings promise to diea 
natural death, a consummation which all true friends 
of the dramatic profession would fain hasten. There 
is now neither profit nor merit in the Beotian games 
there celebrated. The profit is less than might be 
amassed from a single well-appointed respectable 
dinner, and far less than might be amassed 
from half a dozen benefit performances of 
first-class plays. The merit is best indicated by 
citing the nature of these fétes, taking the last as a 
specimen. At the perforniances of Saturday and 
Monday last, beyond five or six names of fair 
average ability the respectability of the pro- 
fession was unrepresented. The stall-keepers 
and mummers were made up of a crowd of 
fourth and fifth-rate people. Mr. Toole, Mrs. 
Alfred Mellon, Miss Amy Sedgwick, and Mrs, 
Howard Paul no doubt respond for merit and re- 
spectability in their calling, though of the ladies 
here mentioned one has seceded from taking active 
service at the stalls, contenting herself with singing 
a couple of songs, and the other is too intimately 
associated with the Adelphi theatre to be able to 
withdraw if she were inclined. Mr. Toole, too, has 
been so long mixed up with the Dramatic Fétes 
that he would find it hard to back out altogether. 
To enumerate the crowd of unnoted ones as such 
would be invidious: it is enough to say that they 
fill positions useful enough in their way but 
certainly not distinguished, nor such as to excuse 
the prominence into which they thrust themselves 
nor the consideration claimed for them. An attempt 
was matle this year to associate the Féte with some 
of the principal theatres, but the pretence was so 
transparent as to deceive merely a provincial 
eye. Half a dozen male and female supers, 
banner-bearers, or assistants in cognate grades of 
theatrical service, were enlisted from each theatre, 
and their names advertised with their habitat 
printed above them, as though they represented 
the house from which they were drawn. Actually, 





‘unity of studying the mathematical principles of 





they represented the front row of the ballet and the 


grade of farce servants. How many Catesbies, 
Rosencrantzes, Wounded Officers, and burlesque 
pages were put forward as delegates of their pro- 
fession it would be tedious to mention, The rest of the 
forces were recruited from the minor theatres, from 
the entertainment rooms, and from the music- 
halls. We had such notable talents as are conveyed 
by a few second and third rate names, with others 
which, if not utterly unknown, were of the very 
lowest calibre. We had the repeated humour of 
a Fairy Post Office—an establishment whereat for 
a silver coin you may obtain a sheet of paper pre- 
sented by a highly-rouged and white-plastered ballet 
girl. There was also another humorous device for 
selling penny postage stamps for one shilling, under 
the pretence that the shilling's-worth comprised a 
steel engraved portrait of her Majesty in colours. 
There was also the perennial delight of Punch and 
Judy, and the enjoyable distraction of those bad 
amateurs who call themselves the White Lilies of 
the Prairie. In one corner Mr. Stoyle and a few 
friends overacted Richardson’s Show and succeeded 
in producing a tiresome exaggeration. And through 
all this and over it rose the noise of drums and 
gongs and whistles and the hoarse shouts and shrill 
vulgarity of the touters, drawn from that class of 
people who confound wit with banter and banter 
with personality. It was a saturnalia of coarseness 
and impertinence; and the coarseness and imper- 
tinence of an actor, when he is that way inclined, 
generally outrival the same accomplishments in 
other men. 

Let us be just to the few meritorious points of 
this fools’ revel. Mr. J. Clarke’s burlesque of 
“ Macbeth” was really artistic; Mrs. Howard Paul's 
singing of a couple of songs had in them nothing 
objectionable, but much that was the reverse; Mr. 
Robert Heller's entertainment was praiseworthy in 
a humbler grade; and the scene from ‘* No Thorough- 
fare,” by Mr. B. Webster and Mrs. Alfred Mellon, 
was, as its name portended, legitimate acting. 
Good, too, was Miss Amy Sedgwick’s reading from 
“Pickwick.” For the gags of the rest of the people 
who contributed to the two days’ extravagance we 
can offer no good word. An age which finds it chief 
enjoyment in the witlessness of the great Vance, 
and the pertness of a cocotte pretending to be a 
German Duchess, might possibly find humour in 
the mummeries and monkey-tricks of the Dramatic 
Fétes, and yet even this very age is plainly tiring of 
them, for the stalls were wofully empty, the crowd 
manifested no tendency to waste its money on the 
trinkets, or to pay for painted smiles and niaiseries, 
and we wait for the returns of the nett profits with 
only half a doubt. If last year’s success showed a 
bare return of £118 to the good, it is not improbable 
that this year’s failure will show a figure on the 
wrong side the ledger. It will want but that to 
give the Dramatic College Folly its coup de grace. 
Among the fiascos of the present exhibition must be 
noted the non-appearance of Mdlle. Schneider, who 
was announced but never came, Nor was there 
present a casual Viceroy, whose chance gift of five 
hundred pounds last year saved the balance-sheet 
of Maybury College from showing that deficit which, 
if things go on in their present course, it can now 
scarcely avoid. 





NOTHING TO DO. 





The approach of the London exodus, the close of 
the session, the broiling weather in town, the 
announcement of excursions from baked bricks into 
parched meadow-land, have all one moral, They 
point to the annual period when those happy 
Englishmen who can possibly afford to do nothing 
for six weeks or two months, proceed punctually to 
do it. Of course July and August come to a great 
many unfortunate souls who can only sigh for green 
fields and yellow sands without the power of realiz- 
ing their enjoyment, but who must pine away in 
baking Babylon through all the time of the dolce far 
niente, The professional and artistic callings, how- 
ever, manage to filch their few weeks of rest, even 
if they have to take their holiday in the way of 





business. ‘The concert singer is lucky in this 
respect. When London gets too hot to be 
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endurable, and the season of benefit concerts is 
over, and there is neither pleasure nor profit 
in remaining longer in town, he makes his 
arrangements to run through the provinces on pro- 
fitable terms. Herding with some four or five others, 
he will make a pleasant trip to Staffordshire, taking 
in a concert in the Potteries on the way just to clear 
expenses, From Staffordshire he will work north- 
wards into the cool, getting to the breezy slopes of 
Derbyshire, where another concert—say at Buxton— 
recruits the exchequer. Then a three days’ sojourn 
at Liverpool enables him to breathe sea air and 
assist at a profitable performance in St. George’s 
Hall: thus combining leisure and business with 
charming effect. From Liverpool to Manchester is 
only a step; and equally easy degrees take him to 
Preston, Blackburn, Carlisle, and so on to Edin- 
burgh—Edina, Scotia’s darling seat—the city of 
magnificent perspectives, high table-lands, and a 
cool “easterly haar’ all the year round. Edin- 
burgh, however, is not the place to make money: a 
Saturday Evening Concert generally exhausts any 
special attraction ; but Glasgow is more enterprising, 
and Glasgow is all on the way to the Western 
Highlands where the air is clear and the Glenlivat 
indisputable. 

An artist’s Jeisure can indeed be made profitable ; 
and yet the cry is generally raised at this time of 
year and a little later, that in the country and at 
the watering places there is absolutely Nothing to 
Do. No theatres, no music, no cafés, where all the 
little coterie can meet; not always billiards; at 
most a desolate esplanade for monotonous day 
work—a very tread-mill on level ground—and for 
the evening an occasional conjuror of fourth or fifth 
rate, or else Mr. Woodin’s ‘‘ Whims and Fancies.”’ 
Even this distraction is only vouchsafed at 
intervals of four weeks or so. A dyspeptic theatre 
at some of the watering places may now and then 
open its doors with such attractions as “ Bel- 
phegor the Mountebank” and ‘ The Female 
Cartouche,’ and a London super in the chief réle. 
Now the better class of visitors who support the 
autumnal resorts do not appreciate ‘ Belphegor ;” 
nor do they particularly affect Mr. Woodin’s antique 
entertainment ; nor do they much admire Mr. Arthur 
Lloyd’s travelling ‘“ stars,” and “lions,” and 
**comiqnes,” and ‘champion duettists.” Nor can 
Punch and Judy, or the charm of skittles be said to 
constitute a joy for ever. In sheer desperation then 
weary visitors take to sauntering up and down the 
esplanade, yawning over the rickety cliff railings, and 
directing willades at the bathers. Why do not the 
municipal authorities of our watering places bestir 
themselves to some purpose for the comfort of the 
visitors upon whom their towns thrive? Why do 
they not encourage the formation of local orchestras 
and foster the aspirations of the budding singers of 
their burgs? Pretty gardens, music, flowers, gay 
dresses and the summer sky overhead: these are the 
attractions for which holiday-makers sigh in vain at 
many a seaside resort. Taken in conjunction they 
would make the autumn time pass tenfold as 
pleasantly, and would go farther than all other 
remedies to cure wearied loungers of the plaint that 
at these holiday haunts there is absolutely Nothing 
to Do. 








SAMUEL LOVER. 





On Wednesday last the last sad offices were 
performed for Samuel Lover, whose remains now 
peacefully repose in Kensal Green Cemetery—the 
resting place of many authors and sweet singers, 
of Thackeray and Wallace and Hood. Tonosuch 
high place as these in the world of art and letters 
could Lover aspire. His songs were of simple 
Irish life, his humour of the purely farcical 
kind. But if simple, his ballads touched 
the national heart, and there are thousands 
who keenly enjoy the fun of “Handy Andy.” 
And then Lover was a man of varied artistic 
pursuits: music, verse, painting and novel-writing. 
he practised them all. His ballads are eminentl) 
graceful in point of form—tender, arch, piquant, 
full of Irish expressiveness; and he set them to 


at bis own entertainments. Nothing could in his 
way be more happily conceived and executed than 
“ Molly Bawn’’ and ‘“ The low-back’d Car.” His 
entertainments were very successful, being well-' that the property men can have no music in servicg 
written, full of graphic humour, and illustrated | With an organ without the approbation of the relj. 
gious body, and the latter can have no organ 
without the goodwill of the former. 


| 





at every point—musically, vocally, descriptively, 
pictorially, by the versatile entertainer himself. 
In 1848 he returned from a visit to the United 
States, in 1858 he published the “Lyrics of 
Ireland.” 

The funeral procession on Wednesday consisted 
of a hearse and four plumed horses, three mourn- 
ing coaches and pairs, followed by a large number 
of private carriages. The principal mourners were 
Mrs. Lover (the widow of deceased), the Rev. W. 
Worby, M.A., the Rev. G. Morris, M.A. (brothers- 
in-law to deceased), the Rev. E. H. Nelson, M.A., 
incumbent of St. Stephen’s, Avenue Road, St. 
John’s Wood; Mr. Frederick Peake, solicitor, and 
the Rev. H. C. Davis. On arriving at the ceme- 
tery the Royal Irish Volunteers met the cortége 
at the gates. The service was performed by the 
Rev. E. H. Nelson, assisted by the Rev. H. C. 
Davis; and the coffin was then placed by the side 
of the two daughters of the poet, Lucy and Meta 
Lover. The grave isin the eastern division of 
the cemetery, and is situated between that of 
John Cassell (the author), and that of John 
M'‘Dougal Stewart (the well-known Australian 
explorer). 

The pension which Samuel Lover enjoyed from 
the Government expired with his death, and his 
widow is thus left without the small annuity. Is 
it too much to ask that the trifle should be con- 
tinued during Mrs. Lover's lifetime? There are 
so many ridiculous claimants on the benefit of the 
Literary Fund, that surely a modicum could be 
spared the widow of him who wrote the “‘ Four- 
Leaved Shamrock,” ‘ Rory O’More,”’ and the 
“White Horse of the Peappers ;” and whose lyrics 
have done so much to cement the union of 
England and Ireland by strengthening in this 
country an appreciation for the humour and 
fancy native to the Sister Isle. 








THE SPIRITUAL ORGANS. 





Music is fated to create rows and uproars in 
Christian communities. The administrators of 
the law in our national Church have decided that 
the organ as a property—a piece of worldly goods— 
belongs to the churchwardens as trustees for the 
parishioners, but that its spiritual use as an instru- 
ment of worship is under the sole care and teach- 
ing of the incumbent, or he who is over the flock. 
The people may pay for the pipes and bellows, but 
the parson must pick the tune out for its player. 
The same law has recently been applied to the order 
of religionists called Methodists. There is a 
Wesleyan chapel at Northwick in which an organ 
had been recently set up, and, as usual, quarrelled 
over. Wesleyan chapels as property—so much free- 
hold bricks and mortar—belong to the Conference 
Board and certain trustees, but the order of worship 
is left in the hands of a Directorate, somewhat ana- 
logous to the deacons of a Nonconformist place of 
worship. The property men at Northwick disagreed 
with their more ethereal and superlunary brethren 
touching the music; and, the difficulties widening 
to an unmistakable want of Christian charity, the 
property antagonists took forcible possession of 
the organ, and forthwith locked it up. The hymn- 
loving governing body were thus put out of court, 
and thereupon carried their cause into the Court of 
Chancery. There is no report of any Chancery suit 
in the Bible, and our Chancery judges accordingly 
ignore this book as an authority in law, and look 
simply at the money question—the value in pounds, 
shillings, and pence involved in the dispute. The 
Master of the Rolls decided that the Northwick 
organ was so much chattel rightly in possession of 
the trustees of the land and buildings, but that the 
music in the instrument—its spiritual tones—were 
in the care, keeping, and direction of the spiritual 
parliament. This decision was appealed against, 





Sppropriate music and sang them with rare effect 





Lord Chancellor, who saw no reason to upset the 
ruling of the Master of the Rolls, and thereforg 
confirmed his decree. It is now therefore settled 








THE PRAYER-BOOK RESPONSES. 





The portion of our Cathedral Service known as 
“the Preces and Responsals” isthe oldest and most 
valued portion of the music peculiarly belonging to 
the Prayer book. There are two forms in common 
use, one for Festivals known as the Tallis form, 
and the other for everyday use which has many 
readings, almost every cathedral having some 
feature peculiar to itself. As these Responses 
have travelled into the parish churches, they con. 
stantly suffer under new harmonies and modern 
choir arrangements which vary according to the 
peculiarviews and teachings of the arrangers, 
All the new arrangers profess to be enchanted 
with the pure and unadulterated form of Mer. 
becke, but their disagreement is perfectly woeful, 
The great charm of these ancient intonations is 
the doubling of the last two sounds, but no 
attention whatever is paid to the old law in this 
































respect. Sometimes it is— 

+} all ] } j eal 
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” when we call up - on Thee, 

and immediately after— 

+ j a 1 ee 
inl alll eau — — 
o——_ #—_o— 6 to} 

sal peace in our time, O Lord, 


To preserve the elongated cadence our old ca- 
thedral choirmen forced the genius of the lan. 
guage into Latin form: hence we have the termi- 
nations, for example— 
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Ho - ly Spi - rit from. ws, 
And again— 
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have mer - cy =up - on us. 


Now it is really provoking to find our amateur but 
well-meaning clerical musicians undertaking to 
improve the traditions of the cathedral, and mend 
the work of Tallis and bis contemporaries by ig- 
noring the essential forms of the ancient chant. 
Among the latest new arrangements of these re- 
sponses is that by the Rev. S. S. Greatheed,a 
gentleman of no ordinary acquirements in musical 
science, and we are surprised to find so good 4 
scholar as Mr. Greatheed falling into the ordinary 
inaccuracies of his clerical brethren. Any return 
to the harmony of the ancient modes or keys is of 
small value, if it be attended with a neglect of 
the right reading of the subject matter of the 
chants themselves. Mr. Greatheed ehould revise 
his new form. 


_—_—" 
THE ART OF PANEGYRISING. 





Music is essentially the art which lends itself 
most of all to the beplastering of itself and of 
its followers with adulation, Of music and 
musicians no flattery is too rank, no metaphorical 
butter too oily for artistic digestion. To calls 
man sublime, or to attempt to fall at his feet in 
any other calling would be to invite an igne 
minious repulse. The idolised one would either 
think his worshipper was satirising bim, and 
would wax wroth at the irony, or else he 
regard him as an imbecile. But in music, the 
thicker the adulation is laid on, the better doe 
‘he object of this hero-worship like it. Now 
ausic is essentially the field of flattery, in like 





and the question came on for the decision of the 





measure does the German language constitute 
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the best tongue of all for analytical inquiry 
ynd the art of building tall phrases on the 
sightest foundation. It stands to reason 
therefore that in German musical criticism 
(where you get the compounded oppor- 
tunity for flattering and for word-spinning), the 
facility for plastering on the soft nonsense is 
literally boundless. We are led to this reflection 
by reading @ series of remarks which a German 

ntleman in Konigsberg has found himself called 
upon to “evolve ” apropos of Herr Anton Ru- 
pinstein. Of Rubinstein’s great capacity as 
sn artist there is no question; but had 
be appeared on earth as an angelic minis- 
traat, as Mahomet to the Islamites, or as 
Vishnu to the Hindoos, the adoration of this 
German critic, Herr Louis Kohler of Konigsberg, 
wuld hardly be more profound. In fact, that 
Rabinstein’s origin is wholly celestial his panegy- 
rist more than hints. “ He is,” writes the critic, 
“to be compared to an inspired prophet who rises 
jn conspicuous brilliancy above more or less in- 
wired orators of the day, a radiant planet in com- 
parison to innumerable brilliant stars in the 
firmament, or, to render a concise musical analysis, 
heis what Beethoven may be considered in com- 
parison to a Berlioz, etc.” The “etc.” is deli- 
cious, leaving worlds of meaning to be supplied by 
the imagination. 

How Rubinstein acquired this planetary and 
prophetic supremacy Herr Kohler is prepared to 
show. 


“It is a known fact, that the majority of artists 
squire their influence over the public in general 
=by dint of immense study and untiring efforts 
to please, —they may be compared to conquerors, 
who compel the surrender of Nations simply 
by force of arms, but Rubinstein was born with 
that innate genius and Herculean talent which 
rendered him so conspicuous in extreme youth. J 
vas witness to Lis boyish conquests in listening 
to him for the first time in 1841 in Vienna, his 
triumphs in that royal metropolis were unrivaled. 
Ribinstein possesses all the attributes of a 
nighty hero, who is instantaneously crowned 
vith the laurels of an unresisting empire which 
turrenders before the colossal sway of immortal 
genius and superiority.” 


Unfortunately for Herr Kéhler’s generalisations 
london by no means submitted to the “colossal 
sway of immortal genius and superiority.” The 
uid colossal sway was impotent to subdue the 
Times; nor did the Telegraph or Standard supply 
the reqnisite laurels. 

Now for your sensations the first time you hear 
Rubinstein. Not having heard him, you have 
tinply vegetated. You have not genossen das 
irdische Glick. Once having heard him, you 
begin to urve. Let a German simile describe 
Jour first sensations :— 


He who has never been susceptible to the 
beauties of Nature, save through the medium of 
imaginative scenery and representation having 
formed bis conceptions of particular environs, etc., 
by attentively studying panoramic scenes and 
decorations, even receiving impressions as to the 
nature of plants and flowers, portrayed in the 
Dost genial and natural manner by the dexterous 
crayon of an Artist—imagine his sensations of 
delight upon suddenly finding himself transported 
into the original scenery and open sunlight under 
the blue canopy of Heaven, inhaling the perfumed 
air, listening to the musical flow of the brook, and 
partaking of delicious fruit, the genuine off-spring 
ot Mother Nature! He comes, as it were, from 
the Concert of a Pianist par excellence into the 
uigust presence of an Antoine Rubinstein! Ah! 
vere but rich. I would follow the footsteps of 

man a willing captive ! 


Would Herr Kohler were rich! But no: the 
Presence of such a jackal would render Rubin- 
ein’s Presence unbearable. Imagine listening 
vith any comfort to the pianist with this syco- 
Pant writhing about the stalls. 


Of course his hero has no faults, or if he has 
his faults are virtues. 


“His faults, his artistic imperfections and dis. 
pare what are they? Such must exist, one 
the Raturally suppose, being painfully alive to 

fuot, that no paragon of perfection existe 








within this mortal sphere. Well, it must be 
acknowledged—Rubinstein is not erempt from the 
usual rule—perfection is not to be found in nature 
itself nor in humanity. Art can perfect in a 
masterly manner exquisite statuery and paint- 
ings, but living mortals fall below the standard 
above mentioned, but even in this respect 
Rubinstein again triumphs, for his very im- 
perfestions are healthy symptoms of vitality. 
In listening to the manipulation of sundry artists 
—possessed of most painfully reliable mechanical 
powers, which apparently never fail—we are often 
thrown into complete amazement in Rubinstein’s 
performances,—bhere and there slight discrepancies 
are preceptible, but the body of sound—volume of 
tone emanating from his masterly fingers seems 
to warrant any unclearness which may occur, in 
fact, in his very faults are but virtues entirely 
irresistible. Even Liszt occasionally edifies his 
audiences by the unerpected addition of divers dis- 
cords, Whena masterly demon, but not a Pianist. 
takes supreme possession of heart and fingers, an 
occasional blunder ia quite exensable. Rubinstein 
iz not infallible. O! could I but listen to their 
discords every day!” 


But enough of such sickly sentiment; it 
disgusts one with an artist who is really above 
the service of fawners. Of all hateful parasites a 
German who cringes is about the worst form. 
Herr Kshler appears to be a master in his art; 
but it is an art which revolts against one’s 
stomach and lessens one’s respect for the man so 
oleaginously anointed. Rubinstein however re- 
mains a great pianist despite Konler’s endeavour 
to reduce him to the level of a quack. 








WANTED, ANOTHER ROYAL HYMN. 





To the Editor of The Orchestra. 


Srr,—How is it that no music-publisher has 
brought out an apropos anthem on the new Baby? 
Dear me! how very remiss they all are. The 
success of “God bless the Prince of Wales” 
stimulated an enterprising printer of music to 
bring out a companion anthem, ‘‘ God bless our 
Sailor Prince,’ which had every chance at the 
recent Royalty Show. Surely we are not going 
to stop here! Surely we may be permitted to 
implore lyrical blessings on all the Royal brothers 
and sisters seriatim, with increase of many shil- 
lings to enterprising publishers. 

Poor George Lialey is dead; and Mr. Carpenter 
is so exhausted after his unavailing search through 
English lexicons for a second rhyme to “ prince,” 
that no more may be expected yet awhile from 
him. In default of these two may I be permitted 
to offer through your columns a set of words 
suitable for the new occasion? They may not be 
found unworthy of companionship with the Muse 
which breathed the noble lines, 


“ Now royal Alfred treads the deck 
His courage to evince.’’ 


I would suggest calling my verses 


O BLESS THE BABY NEW. 


Some boast the charms of two-year-olds 
And some of three or four, 

While others like their children when 
The measling time is o’er. 

But oh what common offspring bears 
Comparison with you, 

Thou latest sprig of Royalty ? 
O bless the Baby New! 


She has a dimple on each cheek 
And one below the chin; 

At balmy eve she goes to bed, 
The nurse then tucks her in, 

Her little nose is sometimes pink 
Occasionally blue, 

And who shall paint her tootsicums ? 
O bless the Baby New ! 


There, sir! If the above does not rouse the 
vflatus of some successor of Mr. Brinley 
Richards and Mr. Stephen Glover, I will give 


ausical composers one more chance by varying 
the title. 





LEIS BLESS THE LAST PRINCESS. 


The Prince of Wales, which rhymes to dales, 
We've blest at various times ; 

The Sailor Prince we've blest too, since, 
Though he's hard up for rhymes. 

And oh, my fellow creatures, shall 
We go for to do less 

Than follow up the precedent ? 
Let's bless the Last Princess ! 


Her royal pipsy-wipsy pate 
Is bald upon the top, 

But [ am told there’s promise of 
A really ample crop. 

Her handy-pandies, I'm assured, 
The pap-boat firmly press. 

She’s an extr’ordinary child: 
Let’s bless the Last Princess ! 


In the hope, sir, of shortly hearing from a com- 
poser or a publisher (telegrams promptly attended 
to), I beg to subscribe myself—Your obedient 
servant, 


TarTin Marquyar Forrsr. 
—_——_»—— 


THE CATCH-CLUB COMPETITION. 





To the Editor of The Orchestra. 

S1r,—In the good old times, when Mr. James 
Elliott (a composer of something more than mere 
notes) was Secretary of the Catch Club, it was 
usual, before the ballot for the prize glee took 
place, to apprize the different competitors that a 
rehearsal was fixed for a certain time, and to 
request them “earnestly” to attend. Now the 
case is different. The glees sent in for com- 
petition are rehearsed in the presence of the 
secretary alone, who is himself a competitor for 
the prize. 

Every one is aware that the best music gains 
by being fairly and carefully rehearsed in the 
presence of the composer, who alone can indicate 
the exact time and expression of his piece. 

I am unable to understand the precise difference 
between a “part-song” anda“ glee.” The best 
compositions—or those most in vogue at the Catch 
Club—come under the denomination of part- 
songs; for instance, “ Mark’d you her eye,” 
“ Return, blest days,” “See the chariot at 
hand,” &ec. 

Considering the quality of the glee to which 
the first prize was awarded at the recent contest, 
and the circumstance that the names of all the 
unsuccessful competitors have been published, it 
seoms only fair that the five glees sent in for the 
prize should be submitted to a jury, in order that 
their real merits may be ascertained.—-Your obe- 
dient servant, Musicus. 

—p——— 


KENSINGTON CHAPEL ROYAL. 





To the Editor of The Orchestra. 


Srr,—I am delighted to find that our little 
sanctuary or tabernacle has obtained a notice in 
your columns, and trust it may lead to some 
alteration in our Chapel Services. Does it not 
seem most strange to you that in a chapel attended 
by such well-known music-loving personages as 
H.R.H. the Princess Teck and her Royal busband, 
the Duchess of Inverness, and others noted in the 
upper ten, should Sunday after Sunday be content 
to join in a service divested of music and carried 
on in a melancholy wail more indicative of a 
Quakers’ meeting than the joyous interchange of 
a responding worship? Now two to three hundred 
pounds would amply suffice to supply an organ for 
all that can be wanted, and in these days of ama- 
teur performances there can be no difficulty in 
obtaining an organist. Half a dozen boys and 
the servants of the chapel might form the choir, 
and in this way the chaplain would be relieved 
from a po-ition which is no doubt exceedingly 
painful, I imagine these Chapel Royal services 
are without parallel, for J do not believe there is 
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another church in all England in which are carried 
on, Sunday after Sunday, services without any 
music whatever.—I am, sir, &c. 

One or THE CONGREGATION. 


Hotvoway's OTMENT AND , ene Pereeme of gouty and 
rheumatic temperaments will have occasional attacks from 
their inevitalle enemy however prudently they attempt to kevp 
him at bay. The paroxysmes of gout, rheumatism, and that fear- 
ful combir ation, > umatic gont, may be rendered less frequent 


in their assaults, and much mitigated in their severity, by the 
use of these cleansing and correc'ive remedies. After fomenting 
the afflicted part with warm water, this cooling and soothing 
ointment should be assidiously rubbed upon the skin for some 
distance around the immediate seat of suffering, and these 
purifying and aperient Pills should be taken in such doses, and 
at -uch intervals, as may be necessary to act daily on the bowels 
twice or thrice briskly. 


‘THE 
\ ORKS OF ALFRED TENNYSON 








Porr- Lav TREATE. 


P OEM S. ‘XVIIIrn ery 


By ALFRED TENNYSON, D.CL., 
Port-Laureate. 7 7 
Corn, 9s. 





“MOROCCO, 15s. 


M* D; win@ealien: Xr Eprrnow. 


FULL CLOTH Gt ete, at, 108. 6d.5 


By ALFRED TENNYSON, DCL. 


Port-LavREATE. 


morocco, 11s. 


c LOTH, 58.; FULL CLOTH om, Ts. 6d. ; 


ih MEMORIAM. XIX1nx idan! 








By ALFRED TENNYSON, DCL. 


Port-Lavreate. 


Crorn, 6s.; ¥U LL CLOTH GILT, , 88. 6d.; M0ROCOD, 126. 


pur PRINCESS: a Meptey. XVrnEprr. 


By ALF RE D TENNYS SON, D. C. L., 
Port-LAUREATE. 
“Moncco, Ls, 


| bee LLS OF THE KING. A ais Eprrton. 


Cuomm, 51 ; FULL CLOTH: our, Ts. 6d.; 





By ALFRED ‘TENNYSON, D.G.L., 


Porr-LAuREATE. 





Crorn, 78.5 FULL cLoTH our, 9s. 6d.; morocco, 138s. 





| epee ARDEN, Evrc. A New Eprrton. 


By ALFRED TENNYSON, D.C.L., 


Port-LAurrate. 


Ciorn, 6s.; FULL CLoTH 1 GILT, 8s. 6d. ; MOROCCO, 12s. 





QELECTIONS FROM THE WORKS OF 





ALFRED TENNYSON, D.C.L., 





Port-Lavreate. 





C Lore, be. ; GILT EDGES, 68.3; Monocco, 10s. 6d. 
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) achat MOXON & CO. 


D” ER STREET, PICCADILLY. 





Just Published, Price 4s, 

HE CURRAGH CAMP WALTZ. 
By E. DE SELVIER. 

Caamen & Co. 15, Westmoreland-street, Dublin, 





panes LEE. By Cuar.zs Biauenn. 
Price 8s. 





CRAMER & CO.’S 
NEW SONG SB. 


FAVOURITE COMPOSERS. 













s. d. 
Let me love thee . ste oo 00 Arditi 3 0 
A Voice from the Ocean .. . ech * Knight 8 0 
Angel Land.. . 3 0 
All that’s bright must fade po sencenul 38 0 
Bright be thy dreams ......... ..s.sesesse+++-+--Dittlo 8 0 
ae 00000 00 vee eveees 38 0 
Pretty Nell . PPPTeTeTETETeriii iy! 38 0 
Twilight. . ob coeneece ° 3 0 
Kissing her Hair pear ecebencsdoceenceccecsecssesee © © 
What saith the River........s.seeeceeeee .-leolin 8 0 
Song of Home sd hold a'eue'sd th cashew gees 26 
Hymn of St. Hilda's Nuns..0.-.00 242. ...-B. Richards 8 0 
The Last Watch. . on peep coneee oh "A. Macfarren 2 6 
The Broken Ring . be a .- Henry Smart 2 6 
I long for the Violet of Spring A. Reichardt 4 0 
My Jamie . G. Perren 3 0 
Song of the Echoes . ..J. Barnett 3 0 


Cramer & Co, ‘Limited, 201, Regent-street, W. 


CRAMER & CO.’S 
SACRED MUSIC. 








8. d. 
Saint Cecilia. Gems of Sacred Melody in a Series of 
— books, arranged for the pianoforte by J. G. Call- 
cott 
No. 1, Containing Selections from Handel, Mendels- 
sohn, — a | ponanemips , Wallace, an 
Miss Davis ..... cosececeseee 6 
Duet 6 0 
No, vy Containing Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and Gounod 
Solo 5 0 
Duet 6 0 
No. 3, Containing Selections from Auber, Mozart, 
Hess, Gounod, Bait, Sete, 2 and | Brinley 
Richards ....... ..Solo 5 0 
a “Duet 6 0 
Sacred Half-bours with Coahod ,. ists ..8olo 4 0 
- "Duet 56 0 


Cramer & Co. Limited, 201,.Regent-street, W. 


CRAMER & CO.’S 
VOCAL DUETS. 








Stephen Glover. ‘‘Soft fell the Dews of the Summer 
Night.” Words by J. KE. Carpenter............ 00. 
Stephen Glover. ‘‘ Beautiful Moonlight.” Words by J. 
Bh OmCMOOE as so 06 50:05:60 os 50:00 0b 5s 40 be 00 cheese 
Macfarren. ‘The Fall of the Leaf.” For Soprano and 
Vincent Wallace. “Over the Silvery Lake.” Barcarole 
for two female voices. Words by w J. E Carpenter .. 
Linley. “Daylight still — ad —_ — — by 
George Liuley .. 9° eree 


Cramer & Co. Limited, 201, Prvttinel cont, Ww: 


CARL VELEY’S 
NEW PIANOFORTE PIECES. 


oem @o wo co 
eo sc$h6h6Uc8S8lCUmOSOlUCUO 





8. d. 
Mermain’s Sone (from ‘ Oberon”’)........ 2 6 
‘* Tue Otp CLock on tHE Starrs” (Descrip- 
tive Moreeau)............ Veledescscse BC 
Bimawels Mec: oo. ie eect cee edetss BO 
QuaDROON DANCE ....cccscovcccccecscceses B O 
PERO; OOO Db on cccsescccennzasccccone 5 0 
La Promesse Donnfe (‘* Pensée Fagitive”).. 3 0 
Der Freyscnirz, Fantasia ..........++ w we 


«The above six pieces comprised the best ¢ lection of 
forte music that we have seen for very long. Brilliant, showy, 
full of variety, without offering any obstacle to the ‘ordinary 
player. they enjoy the advantages essential to popularity. M. 
Carl Vele: y is to be congr atulated on having hiton three requisites 

the of difficulty, and commendable 
berr vty. "—_The Leade r, Nov. 2nd. 

* Admirable pieces, where the student will find both pleasure 
and improvement, and the accomplished performer ample 
opportunity of displaying his ability and charming his audience.” 
—The Orchestra, Oct. 28th. 


Cramer & Co. Limited, 201, Regent-street, W. 


NATIONAL MUSIC. 


OOD'S NEW AND COMPLETE EDITION 
OF THE SUNGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fintay Duy, T.M. ha ge J. - 
Sunxenne, and H. K. Dispix, In three volumes, 
the three in one, half-beund, gilt b otaes, Me 2is. and 25s. ; p the 
bindings, full bound morocco, 
The weepeatinn, Critical = A, of the 
has been written by Sure Fanquuan Geaname, 
Author of the article “ Music” in the seventh edition of the 
“ Encylopedia Britannica.” 
THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Groner Farquuar Graname. 








THE DANCE MUSIC. One volume, 1%. the 
Complete Collection of Reels and Strathspeys se as to 
CRD 4 im the regular sequences of Reel, 

ap 
, 


M OORE'S IRISd MELODIES. — With New 
susesbeen —. bo neeag = ote —_— 4 at 
pon pn na or each Neneh Sorg separately, ls. 





Cuanza & Co. Limited, 201, Regent-street, W. 


Cramzr & Co, Limited, 201, Regent-street, W. 





SONGS oF THE | RHINELAND, 


PRE 


gTuDENTS: SONGS 
Brvtecuss SONGS 

SB OLareRs: SONGS 

Y OLRSLIEDES 

Qe acree with special Symphonies and Accom. 


paniments by ALBEaTO RanpDEGGER, 


RANSLATED by L. H. F. pu Terrgavx, 
German words attached, 





Now Published, 

No. 1. TRUE UNTO DEATH. (Der treue Tod.) 

2. THE LIVELONG DAY. (Den lieben langen Tag.) 

8. THE MILL-WHEEL. (In einem kuhlen Grunde.) 

4. GOOD NIGHT. (Gute Nacht.) 

5. FRIENDSHIP. (Preis der Freundschaft.) 

6. RHINE SONG. (Sie sollen ihn nicht haben.) 

7. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell, 


8. bie LESSON OF YOUTH. (Jahre kommen Jahre 
gehen.) 


9. THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 

10. MY PIPE. (An die Pfeife ) 

11. HOME BELOVED. (Lied eines Landmanns in der 
Ferne.) 


12. THER SPINNING WHEEL. (Marianchens Spinnerlied.) 
13. MAY MORNING. (Mailied am Morgen.) 
14. HOPE. (Die Hoffnung.) 


15. MERRY AND WISK. (Zs kann ja nicht imner » 
bleiben.) 


16. THE SOLDIER’S LEAVETAKING. (Abschied der 
ausziehenden Soldaten. ) 
17. IAGO’S TOAST. (Soldatenspruch aus Othello.) 


18. THE HAPLESS SERENADE. 
und der Nachtwachter. ) 


19. THE VIOLET poly THE MAIDEN, 


(Der Standchensanger 


(Das Veilchen 
und das Madchen. 


20. GLADNESS GIFT OF GODS. (An die Freude.) 





PRICE 3s. EACH NUMBER. 
The Series to be Continued, 


‘There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.’—Era. 

* Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 





CRAMER & Co. LIMITED, 201, Regent Street, W. 





WEHLI’S COMPOSITIONS. 





s. a. 
Home, Sweet Home (for left hand only).... 4 
Se ee Te OE ME EG 
eens Geena e's cis ves 6640005 18 iieese js (OR 
Mameres Coie rites. ist EZ. 
Sans Sovcr..... Poe Fs ee eee ele fan 
Lurune. Fantasia......... ees as ee 


By JAMES M. WEHLI. 
Cramer & Co. Limited, 201, Regeat-street, W. 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek | Jewish German Spanish and 
Russian | Italian Latin other origine. 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cuames & Co., Nisset & Co., and Hammon & Co. 


ee 


W HUTCHINS CALLCOTT’S NEW Saye 
HOU «8S with the bes compos-rs. 
ind SCHUMANN now se Solo, 43., duet, 63, Accompani- 
ments: Flutes, Violin, and Violuncello, ‘Is. each. 


Cuamxr & Co., Limitéd, 201, Regent-street, London, W. 











O° TWO HEARTS. Vocal Duet. By Bonpzst. 
Price 4s. 


Crawxn & Co. Limited, 201, Regentatreet, W. 
\ ese WALTZ. By Cuaries Gopraet. 
Cnanun & Co. Limited, 201, Regent-street, Wes seit 
G. GRETION'S | ME MERRY | OLD ENGLAND 


YE ow >, 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No. 1. 








No. 6. 
RAMER’S CELEBRATED TUTOR for the| RAMER’S SIXTH BOOK. Selections from 
PIANOFORTE, containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, apa 
Principal Rules on the Art of Fin: ering, Fes pas Examples | Beethoven and Mendelssohn, for entering on which the pu 
and Exercises, and Lessuns in the Prine ajor and Minor | will have been in a “~ measure prepared by the practice of the 
Keys, with a Prelude to each Key. (Ready) ) mene in Book 5. (Ready. he 


> we 
No. 2. 
RAMER’S SEVENTH BOOK. Studies com- 
RAMER’S SECOND BOOK, containing Beate posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
Passages, Easy Exercises, Preludes, &c. chosen from the | it r " 
works of Cramer, Bertini, » Crerny, Logier, &e. &e., operatic na tenes No. 8 
with Farailiar Arrangements of favourite Sacred an ratic IGHTH BOOK. Half-hours 
Airs calcWated to form and develope the taste of the Performer. with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
(Ready.) No. 8 | Bennett, &e. 


RAMER’S THIRD BOOK. | Containing little| RAMER'S NINTH BOOK, Advanced Studies 
‘antasias progres«ive in difficulty, Themes carefully selec’ ‘ 
from the Best Writers, Preludes and Exercises from the more | forte. from Cramer and the Standard Composers for the Plano- 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | 


with aspecial view to the Freedom of the Left Hand &c. (Ready.)| be AMER'’S TENTIL “BOOK, The Modern 
No. 4. School—Thalberg, Chopin, Gounod, &c. 

RAMER’S FOURTH BOOK will contain 

) “Recreations” in Fantasia form, selected from Secular | 


and Sacred Works, with a few short’ Exercises with special | 
objects. (Ready. Wo. 6. 
0. 


te me FIFTH BOOK. Studies in Various 
) Keys, chiefly introductory to the Pieces contained in the 
following Book, (Ready.) 





No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, e nmin &e. 


RAMER’S TWELF’ TH BOOK will be chiefly 


composed of Cramer's Advanced Studies, for the acquisi- 
tion of style. 





Loxrpon: CRAMER & CO. LIMITED, 201, Recenr Srreer, W.; 
and SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps, 








No. 1. 
RAMER’S VOCAL TUTOR, containing the 
) 


Rudiments of Music, and the Necessary Instructions for 


No. 3. 
RAMER’ S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 


es Gulsrasion af the ¥ Voice, with Appropriate Exercises, | roasini, Rubini, Schira, Garcia; Part Sungs, &e. &c, 
Laman, ond enny Scldegs, Simple fie Ready.) 
No. 2. RAMER’S FOURTH. FIFTH, SIXTH, 


’ ECO BOO ‘ SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 

Cre, ot 8 oe BOC, senteiating _ and TWELFTH BOOKS will follow in progressive order, and 

und Three Parte, wi Bei. a aiteeteetiesen anal Hlustratiocs trom the {Will contain Exercises, Solfegyi, Studies, and Ccsapesitions for 
vorks of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini, |“%° Voice by the most celebrated Singing Masters. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Lonpon: CRAMER & CO. LIMITED, 201, Racznr Srrezr, W. ; 
Anp SIMPKIN, MARSHALL & CO. 








Price Three Shillings. 


THE ART OF TEACHING THE 
PIANO. 


E LAC (The Lake). Méditation poétique. 
Poetry by Lamartins, Music by Nispeemeyek ; English 
breach L. H. F. pu Tenrzaux. Asweet and pathetic y. 











Cc & C Limited, 201, Rege t Street. 
DYI E TO YOUNG PROFESSORS, ey ~ son +. - — 
LIX LE COUPPE posiness at the Conserva- E TENDER T 0 A ALFE. 
ay Imperial of Paris, Chevalier of the Legion of Honour, ol T An extremely melodivus song. Price 3s. ’ 
ate + nodes p wit (ee (Spain) a Leopold old. (Belghtin). Cramer % Co, Limited, 201, Regent-street, W. 
tors expres permission’ by HENLE RONGET. london :|F OAN OF ARC. By Boapesr. Sedne 
— ty Crane Spcighton poe gah Soe ~ Dramatique. English and French words. Price 38. 


Cramer anv Co. Limited, 201, Regent-street, W. 








HE KOSE OF SAVOY. Drawing-room tta 
i ict pXouns Ladion Music by Lovet taupe Ts Tt DAUGHTER OF THE KING. Words by 


L. H. F. Do Tenezaux. Music by Faancis 8, Cranks 





een chorus. ve play i + rane, * cnamen & Co, Limited, 201, Regent-street, W. 
tana’ cover, with hatraved title- tage. Price 5s ANTED, A PARLOUR MAID. Drawing- 


Cuanza & Co, Limited, 201, Regent-street, W. room Operetta, for Ladies. Adapted for private repre- 








— sentation. a, by yp agen oh, the 8 atusic by. WC Cc. 
OU TRON, SHON, Jy 2 Esthet Sees iets 
Moras by yp ey Seerusie omceaee | Fitee Se. 20h 


Chamsa & Co, Limited, 201 Regent-street, W Caaman & Co, Limited, 201, Regent-street, W. 





aia NEW DANCE MUSIC FOR THE 
SEASON. 
h ILDRED WALTZ. 
Solo 4s. Duet 5s, 


Cramer & Co, Limited, 201, Regent-street, W. 





By Cuartes Goprrey. 





IND-UP GALOP. 
Solo 4s. Duet 5s, 


Cramer & Co. Limited, 201, Regent-street, W. 


By Cartes Goprrey. 





HE SAPPHIRE QUADRILLES. By CHar.es 
Goprrey. Solo 4s. Duet 5s, 


Crangr & Co, Limited, 201, Regent-street, W. 





OSE BLANCHE WALTZ. 


Sole 4s, Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 
ee QUADRILLES. On Popular Airs. 
By Henri pz Vittrers. Solo 4s. Duet 5s. 
Cramer & Co, Limited, 201, Regent-stree W. 


PRENEEAND QUADRILLES. On Songso the 
Rhineland, Solo 4s. Duet 5s. 


Cramer & Co, Limited, 201, Regent-street W 


BOEPTION LANCERS. 
Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 


By W. C. Levey. 














By T. Bannzerr. 





OLLEE-WOLLEE-HAMA GALOP, By 


Henai pg Vittises, Price 4s. 
Craman & Co. Limited, 201, Regent-street, W. 





N ORNING-LEAVES WALTZ. (Moopeahattter.) 
By Jomayn Staavss. English Kdition. Price 3s. 


Cramer & Co. Limited, 201, Regeut-street, W. 





NNEN POLKA. By Jonann Srnavss. English 
Edition. Price 3s. 





A VIE D’ARTISTE VALSE. (Kidnstlerleben. 
By Jonann Srravss. English Edition. Price 8s, 


Cramer & Co. Limited, 201, Regent-street, W. 


LAYFULNESS POLKA. (L’ <_< Ng ) By 
Jouann Strauss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 








| ae FORCE GALOP. By Jonann Srnavss, 
English Edition. Price 3a. 


Cramer & Co. Limited, 201, Regent-street, W. 





SSEMBLY WALTZES. (Juristen Hof-Ball. 
Tanz.) By Jonayxy Sraavss. English Edition. ce 3s, 


Caamen & Co. Limited, 201, Regent-street, W. 





GtBAUSB: 8S DANCE MUSIO, as te sired ot 
Covent-garden Promenade Concerts. 
Price 3s. each Number. 


Cramer & Co. Limited, 201, Regent-street, W. 





|S eno AND JULIET WALTZES. By Srrauss. 
Solo 4s. Duet 5s, 


Cramer & Co, Limited, 201, Regent-street, W, 





| OMEO AND JULIET QUADRILLES. By 
Henn Manx. Solo 3s. Duet 4s. 


Cramer & Co., Limited, 201, Regent Street, W. 





| Ro Ne POLKA. By Marx. Solo 3s. Duet 5s. 
Caamen & Co, Limited, 201, Regent-street, W. 





rosea UF DEL DESTINO WALTZES. By Juu- 


LIEN 
Cuanza & Co. Limited, 201, Regent-street, W. 





ORZA DEL DESTINO GALOP, By Jun- 
Lins. 38, 


Cuamer & Co, Limited, 201, Regent-street, W. 





J ULLIEN’S FORZA DEL DESTINO QUAD. 
RILLES 4%. 
Caamzn & Co. Limited, 201, Regent-street, W. 





Deh Bh ig FORZA DEL DESTINO 
QUADRILLES, 38, 





Cnauaa & Co, Limited, 201, Regent-strect W 
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WORKS PUBLISHED BY J. T. HAYES, 


LYALL PLACE, EATON SQUARE, 8.W. 





WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s 3d. 

THF LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter, 7s. ; by post, 


7s. 6d 


INCENSE “After the Acenstomed Manner,” | Price 3s 


agreeable to Scrinture and Antiquity, - the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 18. 6d. ; by post, 1s. 8d. 





TO THEOLOGIANS. 


THE VOLUME OF THE UNION REVIEW 
FOR 1867, being Vol. 2 of the New Series. 18s. 6d. ; by 
Post, 14a 64. 

THE CHURCH’S BROKEN UNITY. Vol I. On 
Presbyterianiem and Irvingism. Vol. IT. On Ananaptis™, 
the Inpereypevt-, end the Quakers, Edited by the Rev. 
W.J. E. Bennett, Froome. Each 3s. 6d. ; by Post, 3s. 10d. 

THE KISS OF PEACE;; or, England and Rome 
at one on the Doctrine of the Holy Eucharist. By a Fellow 
of * * * College, Cambridge. 2s. 6d.; by Post, 2s. 8d. 

THE LITURGICAL REASON WHY; being a 
Beries of Payerson the pRiie les of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
48. ; by Post, 4. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY 
being the Sequel to ‘Tas Bists anv its lnrenPRetees.” 
fs. 6d. : by Post, 3a. 10d. 

THE BIBLE and its INTERPRETERS. The 
rome. Reman, and Literary Theories; the Truth. rd 

Irona, D D., Prebendary of St. Paul’ 8, 3s. 6d. ; 
bai ‘Bs. 9d. 

BANCTA CLARA on the THIRTY-NINE 
ARTICLES. Fdited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90,’—British Magazine. 7%. ; by 
post, 7a. 5d. 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 78. ; by post, 7s. 5d. 





WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; hy post, 68. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Eccleaiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT\ MATER SPECIOSA : Full of Beauty 
stood the Mother, Is. ; by post, 1s. 2d 

HYMNS APPROPRIATE to the SICK ROOM. 
On Tow Paper, 2s8.; by post, 2s. 2d. Cheap editions, 
cloth, : by post, Is 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1a. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQU F, on Dalmatia, Croatia, Istria, and Styria ; with a 
Vi-it to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series o Twelve beautiful 
Designs, by Dalziel, illustrati 
= ~why vy _ “4 bom - ing as many passages of Holy 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTUM, 
= * ‘BASIL New and Second Edition. 6s.; by post, 


THE TRANSLATIONS of the PRIMITIVE 
LITURGIES ef 8. MARK, 8 CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and 8’ BASIL. 4s. ; by post, 4s. 2d 

THE MORAL CONCORDANCES of 8S. AN'PONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thor-ugh Sermon- -Help). 8s.; by post, 3s. 2d. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. — 
Translated from the German. In Monthly Parts, 9d. 
by post, 10d. * In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop «f Oxford. 1s. ; by post, Is. 1d. 

SIR HENRY APPLETON : a Tale of the Great 
Rebellion, by the Rev, W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-aquare ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Charch. 6d. ; by post, 7d. 

OUR DOCTOR’ 8 NOTE-BOOK: being Twelve 
Tales by bag Author of “ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s, 8d. 

RHINELAND and its LEGENDS ; and other 
Tales. Translated from the German. With Preface al 
Rev. W. J. E. Benne't, Froome. 8s. 6d. ; by post, 3s. 

DUTIES of FATHERS and MOTHERS. Eiited 
+ Be “we White, 8. Barvabas’, Pimlico. 1s. 6d.; by 





Beautifully illustrated in colours. 
DAws OF SPRING. Polka de Salon. By 
Ernet Dats. Price 3s. 
“A pleasing title ; a very pretty picture to match it; three 
pleasant lines ot Jean Ingelow as a mctto; and ahove all « 
most spirited movement varied with great musica! skill.’— 
Brighton Herald. 
Cramer & Co. Limited, 201, Regent-street, W. 


fag od ARE NOT DEAD, BUT SLEEP. Sacred 
Song. By Jacques Buumentuat. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, London, W, 


HERE’S NOT A JOY THE WORLD CAN 
GIVE. By Cant Havss. Sung by Miss Fanny Armytage. 


Cramer & Co. Limited, 201, Regent-street, W. 


*"AVERSE. Impromptu pour Piano. Composé 
4 par Tasopors AamitaGs, Pianiste-compositeur de onze 
ans. Price 8a. 

Cramer & Co. Limited, 201, Regent-street, W 














HE CATS. Comic Song by Henry S. Lercr, 
anthor of ‘The Twins,” “ King Cash,” &c. Sung by Mr 

Howard Paul. Price 3s 

Cramaa & Co. Limited, 201, Regent-street. 


COUNTRY LIFE. Written by CHARLES 
Dicxgys. Composed by Jonn Huttan. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


EXPOSITION UNIVERSELLE, 
PARIS, 1867. 


THE CROSS OF THE LEGION 
OF HONOUR 


CONFRRRED UPON 
THE REPRESENTATIVE OF THE 














THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDAI!IS. 
Nearly 200,0°0 of these unparalleled Machines now in use in 
4 rts of the world. Erery Machine guaranteed Instruction 
is. Illustrated prospectus and samples of work gratis and 


—y ree, 


GROVER & BAKER SEWING MACHINE COMPANY 
150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 








These Machines, and the work done upon them, have never 
pe DD, to receive the first premium over all competitors wherever 
ited 





BRIGHTON. 


pee 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

‘| Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month, 

Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 


entitles Subscribers to FIVE GUINEAS’ | the 
WORTH of their Sheet Music. 


20 J¥68 
CRAMER & C0.'8 BRIGHTON BRANCH. 





J. T. HAYES, Lyall Place, Eaton-square, 8.W. 


THOMAS PRATT & SONS, SONS, 


Inventors and Sole Manufacturers ot 


THE POCKET SURPLICE, 
In neat leather case, adapted fu 
ra the ere — tnveiling. — bs 
carried in the coat pocke 
a book, and much lighter. 45 easly as 
\ Sent post free on receipt of P.0.0. for 255, 
1) Good black Clerical Suits from £3 18s. 
Chorister Boy’s Cassock and Sur- 
Plice, small size, 21s. 
\ Every eee ~ - Charch Fur- 


The largest and oaed varied Stock 
Eucharist Vestm+nts, Cassocks and av 
ie plices in London to eelect from. 

Priests = at i Inverness 
Capes, in Wat and o 
Woollen Cloths. 7 nd - 

Tue Correct Patgst’s Hoop. 
Price in Stuff, 18s. to 25s. ; in Silk, from 
80s. to 50s. 


Gothic Metal Work, ioomen, and Altar 
en, &c. 
Catalogue on Application. 


—- OXFORD HOUSE, 
m- SUSSEX STREET, 
Lonpor, 8.W. 





CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 


at the Pianoforte Gallery, 207, Reaznr Strxsr, in the fol- 
lowing variety of case and mounting, viz. :—~ 


Te AGM 2. dc dc be'bb oe oe'00 se 00 
Is Buack Watnor .. © be0e 00160 06 00:00 00.06 6040 66 
Is Ficurep Wassvr.. 0.00 00 00. 00'00.00 90 00 00.00 00 
In Rosgwoop .,...... «on. 00.60.6060 08 
Iv Pear Tres, To REsENELE ‘Esorr.. eo cece ce 
Is Rosswoop, with ALBert Fat... 
Is Bure Watyvt, with ALBERT Fats... ° ana 
Dirto, wits Trusses ayp SHAPED ENDS.........+ 
In Pottarp Oak, Ditto .... 
In Marte anv Gotp, ALBERT Faun. asp > Tavesss .. 
Iy Fieurep Czpan, with Do. Do.. Siseiesiee 
In Otrve Woop, with Do. Do... .. ce o80nce geet ante 
Iv Satin Woop anv Gop, wits Do. Do. .....4.4. 
Is ConomManpgL AND Gop, with Do. Do. ....+04+ 
In AmBorna anv Gotp, wits Do. Do. . : 
[The folding-up keyboard is fitted pap any of these 
instruments at an extra charge of Five Guineas. ] 


i 


ee eh ee ee terete ee eeee 





sSeeneaesesases 


FOR INDIA. Guineas, 
In Sorry Manooary, packed in Zinc and eee? 40 
Dirto, with Folding-up Keyboard .. o 45 


CRAMER and Co. Lirrep have been Ra, from the very 
extensive popularity attained by their P1ranerrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Prangrrzs are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and areall fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 

CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and C0. 
will torward them direct. 

PLANOFORTE GALLERY, 207 and 209, Regent-street. 
+ «(The largest in Furope.) 


BY ROYAL COMMAND. 





METALLIC PEN MAKER TO THE QUEEN, 
JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his tuctions, which, fr 
Quauity of Matzuiat, Easy Action, and Gagat Dusabilitt 
preference. 


will ensure universal 

They can be obtained, Retall. of every Grater In the Wail! 
Wholesale, at the Works, am street, ng! ; 
w pol New York ; and at 37, Gracechurch-street, Londow. 


HE CULTIVATION OF bony . is the Ras 

TEA COMPANY. have, om aconnt of its great strength and 
romoted its sales by means. 

Cachar, ey at 
gy et 4a. per re 

We a he acon 18 44. ST. “HELEN'S Coe OY ARD, 




















64, WEST STREET. 
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